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Thirteen Reasons Why 


BRIEF BIOGRAPHY OF JAY ASHER 


Jay Asher was born in California. He attended community 
college and California Polytechnic State University, where he 
took a children’s literature class that ignited his passion for 
writing for young readers. Asher left university in his junior 
year to pursue a career in writing. In 2007, he published 13 
Reasons Why, which sold over three million copies in the ten 
years following its release and was adapted into a Netflix series 
in 2017. Asher has published three subsequent young adult 
novels: The Future of Us with co-author Carolyn Mackler, What 
Light, and Piper with co-author Jessica Freeburg. He lives in 
California. 


HISTORICAL CONTEXT 


Thirteen Reasons Why explores the topic of teen suicide. 
According to the National Alliance on Mental Illness, suicide is 
the second-highest cause of death among people between the 
ages of 15 and 24. At this age in particular, suicide isn’t always 
due to mental illness—the prefrontal cortex, the part of the 
brain that determines executive control, doesn’t fully develop 
until a person is in their mid-20s, meaning young adults are 
more impulsive. It can be very difficult to tell that a person is at 
risk of ending their own life, though some common warning 
signs—as readers will remember from the pamphlets Hannah's 
peers receive at school after her death in the novel—include 
sudden changes in appearance, giving away belongings, and 
taking dangerous risks. According to the CDC, the suicide rate 
in the United States increased 30 percent between 2000 and 
2020, though it started to decline slightly in 2018. 


RELATED LITERARY WORKS 


Another young adult novel with a focus on suicide is Jennifer 
Niven’s All the Bright Places. Like Thirteen Reasons Why, All the 
Bright Places emphasizes the importance of a supportive 
community and the difficulty of processing guilt after a friend’s 
death. Other novels that feature teenage girls struggling with 
suicidal thoughts are Helena Fox’s More than This and Jasmine 
Warga’s My Heart and Other Black Holes. Matt Haig’s memoir, 
Reasons to Stay Alive, also depicts suicidal ideation, but in a more 
hopeful light; it tells the story of the author’s journey through a 
period of intense depression as a young adult. Within the novel 
itself, Clay mentions filling out the Valentine’s Day 
matchmaking survey under the persona of Holden Caulfield, 
the protagonist of J. D. Salinger’s classic novel, The Catcher in 
the Rye. 
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e Full Title: Thirteen Reasons Why 

e When Written: Mid-2000s 

e Where Written: California 

e When Published: 2007 

e Literary Period: Contemporary 

e Genre: Young Adult Novel 

e Setting: A small, unnamed town in the United States 


e Climax: Hannah witnesses Bryce raping Jessica. 


e Antagonist: The novel doesn’t have a single main antagonist, 
but Bryce Walker is perhaps the character who threatens 
and abuses Hannah most directly. 


e Point of View: First Person 


EXTRA CREDIT 


Getting Help. Though Hannah doesn't feel as though Mr. 
Porter is able to help her when she shares her hopeless 
thoughts with him, there are many resources available to 
people who are experiencing suicidal thoughts or whose 
friends may be struggling. The National Suicidal Prevention 
Lifeline, for one, is available 24/7 by calling 1-800-273-8255 or 
via their website. 


Listening In. Jay Asher got the idea of telling Hannah’s story in 
taped installments when he took an audio tour through a 
museum and realized the format would work well for a novel. 


RA PLOT SUMMARY 


Clay, a high school junior, arrives home after school to find a 
package addressed to him resting against the front door. He 
opens it to find a set of seven tapes, each side numbered one to 
thirteen with the final side left blank. He begins to listen to the 
first side. 


On the tape, Hannah Baker introduces herself. Clay is shocked: 
Hannah ended her own life weeks ago. She tells her listeners 
that she’s chosen the 13 of them because they each 
contributed to her decision to kill herself. After each person 
istens to the tapes, they should send them on to the next 
person on the list; otherwise, someone will publicly distribute a 
second set of the tapes. Clay thinks he must’ve received the 
tapes by mistake, but she describes the map that each of her 
isteners should've received, which matches a map he received 
in his locker a few weeks ago. Hannah encourages her listeners 
to visit the starred places on the map if they want to 
understand her better. 
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On the first tape, Hannah names the first person on her list: 
Justin Foley. Justin was Hannah’s first kiss in her freshman 
year, but soon after their kiss, Justin started spreading rumors 
that made people at school think Hannah encouraged Justin to 
do more than kissing. The rumors ruined a precious memory 
for her, helping Hannah's reputation to spiral out of her control. 


After listening to the first tape, Clay goes to his friend Tony’s 
house to borrow his Walkman. He starts to follow Hannah's 
map while listening to the tapes. He arrives at the first star on 
the map: it’s the first house Hannah lived in when she moved to 
this town, but it’s also the house Clay visited a month ago when 
he witnessed a car crash involving an elderly man and had to 
run to the man’s home to tell his wife he was okay. 


On the second side of the tape, Hannah names Alex Standall. 
Alex was the author of a list called “Who's Hot/Who’s Not” in 
freshman year, naming Hannah under “Best Ass.” The day the 
list soread around school, Hannah went to Blue Spot Liquor to 
buy her usual candy bar and as she was paying, a boy walked in 
and grabbed her butt. On the next tape, Hannah names Jessica 
Davis. After the “Who's Hot/Who’'s Not” list was published, 
naming Jessica Davis under “Worst Ass,’ Jessica confronted 
Hannah: she'd heard rumors about Hannah and Alex getting 
romantically involved. When Hannah tries to tell Jessica that 
Alex only pitted them against each other on the list to get back 
at Jessica because he and Jessica had had a relationship and 
broken up, Jessica slaps Hannah on the face, leaving a scar. 


ext, Hannah names Tyler Down. A couple of years ago, she 
and Courtney Crimsen discovered he was taking photos of 
Hannah through her slightly open bedroom blinds. When they 
caught him—thanks to Courtney’s plan of luring him in by 
saying sexually suggestive things before suddenly opening the 
blinds—he zipped up his pants and ran away. After that, instead 
of leaving her bedroom blinds ajar so she could fall asleep 
watching the stars, Hannah kept them tightly closed. 


On the next tape, Hannah names Courtney Crimsen. Courtney 
seems perfect from the outside, but Hannah thinks she’s only 
pretending to be nice. The day after Courtney and Hannah 
caught Tyler, Hannah expected Courtney to treat her more like 
a friend, but Courtney mostly ignored her. Then, the day of a 
big party, Courtney asked Hannah if they could go together. 
Hannah agreed, but quickly realized that Courtney just wanted 
aride to the party. At the party, she found out Courtney was 
spreading the rumor that Hannah had something sexual hidden 
in her bedroom drawers. She left the party without Courtney. 


Clay arrives at Tyler’s house. There, he finds Marcus Cooley, 
who offers him a rock to throw at Tyler’s window. Clay realizes 
Marcus must appear later in the tapes—he must feel like Tyler 
deserves the blame for Hannah's death. Clay calls Marcus a 
“dick” and walks away. 


On the next tape, Hannah describes the Oh My Dollar 
Valentines, an annual event at school that involves people filling 
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insurveys about their romantic preferences and then paying to 
find out their best matches. The day the matches came out, 
Hannah got a phone call from Marcus, who told her she was on 
his list of matches and invited her to a date at Rosie’s. Hannah 
waited at Rosie’s for more than half an hour before Marcus 
arrived. He took her to a booth at the back of the diner and 
started touching her under her skirt without her consent. 
Hannah started to feel like she’d never get control of her life. 
Clay heads to Rosie’s but stops at the movie theater where he 
and Hannah worked together last summer. He realizes that he 
could've really connected with Hannah here, but he didn't try 
hard enough. 


On the next tape, Hannah explains that after Marcus left her at 
Rosie’s, Zach Dempsey sat down opposite her. She stayed silent 
for several minutes before he went back to sit with his friends, 
who laughed at him for failing to connect with her. Later, 
Hannah found out Zach was stealing the compliments from her 
paper bag in Peer Communications (a class at school in which 
everyone is encouraged to share notes of encouragement). On 
the tape, she tells Zach that he took away the only form of hope 
she felt she could rely on. After that, she dropped a question 
about suicide in the teacher’s paper bag, and when the class 
discussed it, they seemed annoyed that the person who 
suggested the topic didn’t come forward. Looking back, Hannah 
wonders if she suggested the topic as a way of reaching out for 
support. 


Clay begins the next tape as he sees Tony walking out of Rosie’s 
and getting in his car but not driving away. On this tape, 
Hannah reveals that the poem everyone at school was sharing 
around and analyzing in English class was actually hers—Ryan 
Shaver, the editor of the Lost-N-Found Gazette, stole it from her 
and made copies. Clay leaves Rosie’s. Tony calls him over and 
tells him to get into his car, revealing that he has the second set 
of tapes. 


On the next tape, Hannah tells Clay he’s not on the list because 
he did anything bad to her, but because she wanted to go out 
with him. She says that the next few tapes will focus on a big 
party a few months ago. That party was the only time she and 
Clay really connected, but even though they got along well and 
started to kiss each other, she couldn't bring herself to fully 
open up to him and instead pushed him away. The next tape 
continues the story of the party: after Clay left the empty 
bedroom where he and Hannah were kissing, Justin brought 
Jessica in and tucked her into bed. Jessica was too drunk to 
even talk properly. After Justin left the room, he let Bryce 
Walker in, and Bryce raped Jessica, who was unconscious by 
then, while Hannah hid in a closet. 


On the next tape, Hannah says that Jenny Kurtz, a cheerleader 
from school, offered to drive her home from the party. During 
the car ride, Jenny crashed into and knocked over a stop sign. 
Hannah tried to get her to call the police, but Jenny refused and 
left Hannah on the side of the road. Hannah tells Jenny that, by 
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brushing off the accident, she got away with more than 
knocking down a stop sign, because while the stop sign was 
missing, two cars collided at that intersection, resulting in the 
death of a high school senior (this is the same collision Clay 
witnessed). 


On the penultimate tape, Hannah admits that she’s a vital part 
of her own decision to end her life. She tells the listeners about 
another party after the big one she just described. She didn’t 
attend this party, but she walked past the house afterward and 
saw Courtney and Bryce in the hot tub. They invited her to join 
them, and she did, though she knew she shouldn't. In the hot 
tub, Bryce started to touch her and eventually have sex with 
her. She didn’t resist him, but she didn’t consent, either. Clay 
arrives at Eisenhower Park which contains the rocket slide 
where Hannah had her first kiss. He climbs up the rocket and 
plays the final tape. 


On this tape, Hannah records her meeting with Mr. Porter, a 
guidance counselor at school. She tries to tell him how hopeless 
she feels and to explain the sexual assault she experienced in 
the hot tub, but he tells her she might need to just move on. 
Hannah thanks Mr. Porter and leaves; he calls after her, but 
ultimately leaves her be. Clay plays the unlabeled B side of the 
tape, on which Hannah only says, “Thank you.” Clay leaves the 
park and goes to the post office to mail the tapes. By now, it's 
morning. When he arrives at school, he sees Skye (his middle- 
school crush, who he’s noticed becoming more distant and 
antisocial) walking down the hall. As she fades from view, he 
decides to go after her, calling her name. 


2 CHARACTERS 


MAJOR CHARACTERS 


Hannah Baker - Hannah Baker is the novel’s protagonist. She 
ends her own life before the beginning of the novel, leaving 
behind a set of cassette tapes for 13 specific people to listen to. 
Though Hannah ends her life because she feels like she has no 
control over what happens to her or how people think of her, 
the tapes are her way of reclaiming control by telling each 
person on her list how their actions hurt her. Hannah's tapes 
demonstrate the danger of spreading rumors: no matter how 
small a single rumor may be, it can chip away at someone's 
sense of self by letting other people judge them unfairly. Clay, 
the novel’s narrator, considers the tapes unfair, because some 
of the people on Hannah's list might’ve been kinder to her if 
they'd known how hopeless she felt. But Hannah feels 
abandoned, neglected, and misunderstood by almost everyone 
in her life, which explains why she found it so hard to reach out 
and get help when she most needed it. Her story also stirs up 
feelings of guilt, regret, and anger amongst her 
listeners—feelings that some of them, like Marcus and Zach, 
respond to by blaming Tyler instead of changing their own 
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behavior. On the other hand, Hannah's tapes hold a shred of 
hope: they prompt Clay to reach out to Skye, another girl who 
he’s noticed isolating herself just like Hannah did, because he 
resolves not to let Skye’s story end the same way as Hannah’s. 


Clay Jensen - Clay is the novel’s narrator and Hannah Baker’s 
love interest. As he listens to Hannah's tapes, he wanders 
through their small town, piecing together his memories with 
Hannah's stories. At first, Clay doesn’t think he deserves to be 
on Hannah's list: he doesn’t think he’s done anything wrong, 
and he also thinks Hannah is being unfair by listing the other 
names. But as he continues listening, he begins to understand 
that each person on Hannah's list impacted her deeply. Even 
when he learns that he’s only on the list because Hannah loved 
him, he still considers himself partially at fault for her death. 
While some of the others on Hannah's list, like Marcus and 
Alex, would rather throw stones at Tyler’s window than reflect 
on their own behavior, Clay’s willingness to take responsibility 
for his actions sets him apart from them. Clay represents the 
hopeful side of the novel by showing that people can learn from 
tragic events. When he notices that his middle-school crush, 
Skye, is behaving similarly to Hannah, he reaches out to her, 
because Hannah's story taught him that his help could make a 
vital difference. 


Justin Foley - Justin Foley is the first name on Hannah’ list. 
He’s a senior at Hannah’s school, but in his sophomore year, he 
was Hannah's first kiss. After that kiss, he spread rumors about 
Hannah being sexually provocative, effectively beginning a 
snowball effect that would cause Hannah's reputation to 
deteriorate amongst her peers. A couple of years later, Justin 
reappears in Hannah's taped story at a big party, where he lets 
his friend, Bryce, into the bedroom where Jessica is in bed, 
drunk and unconscious, knowing Bryce wants to have 
nonconsensual sex with Jessica. Justin stands by as Bryce rapes 
Jessica, emphasizing that he values his male friendships more 
than his romantic partners and highlighting the gender 
inequality that harms many of the novel’s female characters. 


Alex Standall - Alex is the second name on Hannah's list. 
During Hannah's first few weeks of freshman year, he and 
Jessica meet her at Monet’s to vent about their days at school, 
though the group quickly disperses. Alex is the author of the 
“Who's Hot/Who's Not” list, voting Hannah “Best Ass in the 
Freshman Class.” His quick transformation from being 
Hannah's companion to someone who objectifies her for 
others’ entertainment is one of the first things that makes 
Hannah feel like her reputation is out of her control. Alex is also 
one of the earliest of Hannah’s listeners to throw a rock at 
Tyler’s window, demonstrating that instead of processing his 
guilt by changing his own behavior, he'd rather blame other 
people for Hannah’s death. 


Jessica Davis - Jessica is the third name on Hannah's list. She 
and Hannah form a bond thanks to their guidance counselor's 
suggestion that they buddy up, and though Hannah never 
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thinks of her as a friend, she’s one of her first companions at 
school, and Hannah admires her boldness and beauty. After 
finding her name under “Worst Ass” on Alex’s list, Jessica 
believes the rumors about Hannah being sexually suggestive 
with Alex (with whom Jessica had a brief relationship) and 
scratches Hannah on the face, leaving a scar—a physical 
reminder that Hannah can't control what other people think of 
her. Hannah witnesses Bryce raping Jessica at a party in their 
junior year. Her inability to help Jessica is one of the major 
contributors to her decision to end her life, which means that 
Jessica represents Hannah's loss of control both in the face of 
rampant rumors and under pervasive misogyny. 


Tyler Down - Tyler is the fourth name on Hannah's list. With 
Courtney’s help, Hannah catches Tyler taking photos of her 
through the cracks in her bedroom blinds. His invasion of 
Hannah's privacy means she starts to keep her blinds 
completely closed, where before she left them slightly open so 
she could fall asleep looking at the stars. Tyler therefore 
prompts Hannah's loss of hope and freedom. Many others on 
Hannah's list single Tyler out and throw rocks at his window, 
judging his creepiness to be worse than their more casual 
misogyny and neglect, and putting the blame on him for 
Hannah's death rather than seriously considering what she 
tried to tell them. In this way, Tyler’s character reinforces the 
idea that some acts of sexism and bullying are easier to excuse 
because they seem like a normal part of life, even though they 


ru 


might be just as harmful as Tyler’s “Peeping Tom” behavior. 


Courtney Crimsen - Courtney Crimsen is the fifth name on 
Hannah’s list. She offers to help Hannah identify the person 
taking pictures of Hannah through her bedroom window. After 
they work together to discover that it’s Tyler, though, Courtney 

eeps her distance from Hannah, leading Hannah to realize 
that Courtney values her reputation of being a nice person 
more than she values actually maintaining a friendship. 
Courtney later asks Hannah to go to a party with her, but 
Hannah quickly realizes Courtney is just pretending to be 
friendly so that Hannah will give her a ride. Courtney is another 
person who spreads rumors about Hannah being overtly 
sexual, which further increases Hannah’s distrust of everyone 
around her. 


Tony - Tony is Clay's school friend, though before Clay listens 
to the tapes, the two aren't particularly close. Clay plans to 
borrow Tony’s Walkman from him so he can listen to the tapes, 
but he gets nervous about Tony finding out about the tapes and 
steals the Walkman instead. Eventually, Tony reveals to Clay 
that he has the second set of tapes, meaning he’s the one who 
could make Hannah's story go public. By following every 
listener to make sure they listen to the tapes and pass them on, 
Tony shows that he values Hannah's story, but also that he feels 
asense of responsibility because he was the one who gave her 
the recording equipment that allowed her to make the tapes. 
He also proves himself a caring friend when he listens to Clay’s 
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emotional outburst while they’re in Tony’s car together. 


Marcus Cooley - Marcus is the sixth name on Hannah’s list. He 
first appears in the novel when he offers Clay a rock to throw at 
Tyler’s window, assuming Clay has listened to the tapes and 
thinks Tyler deserves to be singled out for his “creepiness.” 
Marcus’s decision to blame Tyler for Hannah's death instead of 
seriously considering how his own actions hurt her 
demonstrates how guilt and fear can be used as fuel for 
destruction. By blaming Tyler, Marcus lets himself off the hook 
for touching Hannah without her consent, and in doing so, he 
plays a small part in allowing a culture of gender inequality and 
disrespect to continue. His abuse of Hannah is also the first 
moment that pushes her to consider suicide: once he takes 
away her power over her body, she feels as though her whole 
life has been taken out of her hands. 


Jenny Kurtz/The Cheerleader - Jenny Kurtz is the 11th name 
on Hannah’s list. She first appears when she prints out the 
names on Hannah's Valentine’s list, and Hannah thinks Jenny 
seems genuinely sweet and excited for her. This lines up with 
Clay’s perception of Jenny as a caring person after he 
witnesses her distress when she hears about Hannah's death. 
But Jenny's story is complicated: when driving Hannah home 
after a party, she loses control of her car and knocks over a stop 
sign. Hannah tries to stop her from driving any further, but 
Jenny drives off, leaving Hannah behind. During the few hours 
in which there's no stop sign on that intersection, Clay 
witnesses a fatal car crash there, meaning that Jenny's crash 
and her decision not to take responsibility for it leads to 
someone's death. Jenny’s character reinforces the idea that 
though someone might not intend to cause serious harm, the 
lack of self-awareness and choice to avoid accountability can 
lead to often irreparable damage. 


r 


Bryce Walker - Bryce is the boy who rapes Jessica and sexually 
assaults Hannah. Hannah doesn’t name Bryce on her list or 
identify him in relation to Jessica's rape because she assumes 
he'd refuse to pass the tapes on, which means Bryce never 
hears how his actions made Hannah feel. His presence in the 
novel highlights that attitudes of gender inequality, including 
blaming women for their involvement in sexual encounters 
rather than holding men accountable, can lead to women 
feeling totally powerless and unsafe. 


Mr. Porter - Mr. Porter is one of the guidance counselors at the 
high school most of the novel’s characters attend. When 
Hannah meets with him to describe how hopeless she feels, he 
fails to provide the support she needs or to persist in trying to 
help her, making him the 13th name on her list. Mr. Porter is 
one of the many adults who fail to sufficiently support or 
protect Hannah, which contributes to her feeling neglected and 
unimportant. 


Zach Dempsey - Zach Dempsey is the seventh name on 
Hannah's list. He approaches Hannah after Marcus leaves her 
alone in Rosie’s, though she’s visibly upset and unable to talk to 
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him. After Zach leaves Hannah’s table, she hears his friends 
taunting him for his failure to connect with her. Soon after that 
incident, Hannah finds Zach stealing her notes of 
encouragement from her paper bag at the back of Peer 
Communications class—notes that were the only scrap of hope 
she felt she could rely on. Hannah understands Zach's theft as 
revenge for the fact that she showed no interest in him at 
Rosie’s. She confronts Zach, but his failure to respond to her 
makes her feel even more neglected and devalued: not only 
does he think she doesn't deserve the compliments he stole, he 
also thinks she doesn’t deserve an explanation for his behavior. 
He's yet another person in Hannah’s life who doesn’t respect 
her feelings, and whose actions deprive her of hope. 


Ryan Shaver - Ryan Shaver is the eighth name on Hannah’s list. 
He edits the Lost-N-Found Gazette at high school, a publication 
that distributes notes he finds around school. In it, he prints a 
poem he stole from Hannah after earning her trust, effectively 
allowing people all over the school—even teachers—to analyze 
Hannah's words without giving her credit. In doing so, Ryan 
becomes one of the many people who rob Hannah of her 
agency and self-expression, making her feel as though she can’t 
even own her own thoughts. 


The Elderly Man - The elderly man is the driver who hits a high 
school senior’s car the night of the party thanks to the missing 
stop sign that Jenny knocked down only minutes earlier. His 
presence in the novel allows Clay’s compassion for others to 
shine: when Clay witnesses the crash, he takes it upon himself 
to run to the man’s house to tell his wife he’s okay. This, in turn, 
connects Hannah and Clay in an unexpected way: his house is 
the same house Hannah lived in when her family first moved to 
town, which makes Clay and Hannah's connection feel more 
intense, perhaps even bound by fate, despite the fact that they 
only had one in-depth conversation. 


Clay’s Mom - Clay's mom interrupts Clay several times while 
he listens to the tapes, usually to offer help, comfort, or food. 
Thanks to her persistence, Clay is at least subconsciously 
aware that she loves and cares for hinm—something Hannah 
doesn't feel in her own life, partly because her mother is often 
distracted from caring for her. Clay’s mom's concern for him is 
something he echoes in his concern for other people, 
particularly Skye, who he resolves to reach out to at the end of 
the novel. 


Skye - Skye was Clay’s middle-school crush. Over the course of 
her high school years, she’s become quieter and less involved, 
preferring to wear baggy clothing that makes her seem like 
she’s hiding. Clay finds her difficult to talk to, but Hannah's 
tapes help him to see that Skye might be feeling the same way 
that Hannah was before she ended her life, so instead of letting 
Skye shut him out, Clay makes the effort to engage with her. 
Skye’s name is the last thing Clay says in the novel, 
demonstrating Clay's commitment to learn from Hannah's 
death. 
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Hannah’s Mom - Hannah's mom appears very little in the 
novel. She and Hannah's dad are too preoccupied with the 
stress of their small business to pay much attention to Hannah. 
When Hannah gets a dramatic haircut, her mom doesn't notice, 
which allows Hannah to conclude that even the people who 
should care about her the most aren't fully invested in her. 


Wally - Wally works the day shift at Blue Spot Liquor and 
regularly sells Hannah candy bars after school. When a boy 
from school grabs Hannah's butt in the store, Wally makes a 
noise that shows his anger, but doesn’t intervene any further. 
While it’s clear he cares about Hannah, he contributes to her 
feeling neglected by failing to help her in any concrete way. 


MINOR CHARACTERS 


Kat - Kat is Hannah's next-door neighbor for the few months 
before Hannah begins her freshman year. Though Kat moves 
away before the start of the school year, her leaving party is the 
first time Clay and Hannah meet. 


cy THEMES 


In LitCharts literature guides, each theme gets its own color- 
coded icon. These icons make it easy to track where the themes 
occur most prominently throughout the work. If you don't have 
acolor printer, you can still use the icons to track themes in 
black and white. 


RUMORS AND REPUTATION 


From Hannah's first weeks at high school, she 

realizes she can't control other people’s 

impressions of her. When her classmate Justin 
spreads a rumor that Hannah's first kiss, which he and she 
shared, went beyond just kissing, he’s the first to chip away at 
the positive image Hannah's classmates have of her. Justin’s 
rumor causes Hannah's cherished memory of her first 
kiss—something that made her feel happy and hopeful—to 
become a source of anxiety and frustration. Similarly, when 
another classmate, Alex, decides to write a “Who's Hot/Who's 
Not” list, putting Hannah on the “Hot” side and Jessica, his ex- 
girlfriend, on the “Not” side purely for revenge, he invites 
everyone who reads the list to judge Hannah and Jessica 
without their consent. Not only does the list make Hannah feel 
like she has even less control over the way others see her, but it 
destroys Hannah and Jessica’s friendship—a bond that made 
Hannah feel safe during her first few weeks in a new town. And 
when Courtney invites Hannah to a party just to make sure 
Hannah thinks she’s a nice person, without really caring about 
her at all, she breaks Hannah's trust not just in her, but in 
everyone who appears to offer Hannah kindness. Though these 
individual actions and others like them might not seem like a big 
deal, for Hannah, they accumulate until she feels like she has no 
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way to express her true self or form meaningful connections. 
Due to a reputation she had no part in building, and due to 
other people’s obsession with their own reputations, Hannah 
feels hopeless and isolated, and these feelings contribute to her 
decision to end her own life. Thirteen Reasons Why thereby 
shows how rumors can destroy a person’s reputation, take 
away their sense of control, and ultimately cause them to 
disassociate and lose their sense of self—and in extreme cases 
like Hannah's, this can lead people to desperate actions like 
suicide. 


GENDER, SEXUALIZATION, AND AGENCY 


Thirteen Reasons Why suggests that when men take 
advantage of women, feeling that they’re entitled 
to view, touch, and judge women’s bodies without 
their permission, they help to maintain an environment of 
gender inequality that disempowers and distresses women. 
When Justin spreads the rumor that Hannah let him touch her 
sexually (when the truth is that they only kissed), not only does 
everyone believe Justin instead of Hannah, but it’s Hannah, not 
Justin, who faces mockery and judgment for what (according to 
Justin) happened between them. Similarly, Alex’s “Who's Hot/ 
Who's Not” list allows people to objectify and ridicule the 
female students included on the list—while Alex suffers no 
consequences for including them on the list and objectifying 
them without their consent. 


Though the novel’s male characters often suggest, encourage, 
and control these sexualized situations, they face relatively few 
repercussions, either emotionally or practically. For example, 
when a boy grabs Hannah's wrist to stop her from leaving Blue 
Spot Liquor—then tells her to relax, claiming that he’s “just 
playing’—he simultaneously touches her against her will and 
invalidates her perfectly justified feelings of panic and 
powerlessness. As a result, in addition to feeling physically 
trapped, Hannah is also unable to take control of her emotional 
reality. Furthermore, Hannah doesn't bother to name Bryce, 
the boy who she knows raped Jessica at a party, on her tapes, 
because she knows he would try to bury the story—and would 
probably succeed in doing so. So when it comes to Bryce’s 
sexual advances on Hannah, she feels both physically and 
emotionally disempowered—she allows him to touch and have 
sex with her without verbally consenting. That decision echoes 
her decision to almost completely give up on her own life. This 
sense of powerlessness illustrates that her inability to fight 
back against unfair treatment she’s dealt—mostly because of 
her gender—leads Hannah to believe that her life is utterly out 
of her control. The novel therefore demonstrates that society 
with a foundation of gender inequality can lead to situations of 
intense emotional and physical harm, leaving women feeling 
desperately disempowered. 
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GUILT AND BLAME 


Thirteen Reasons Why focuses on a few tricky 

questions about guilt and blame: how do our 

actions affect other people, and should we hold 
ourselves responsible for their decisions? Though Hannah 
deliberately chooses the 13 people who she considers most 
closely tied to her decision to end her life, sending them a 
package of tapes on which she tells each of them how they hurt 
and neglected her, she acknowledges throughout the tapes that 
these people and their actions are inextricably tangled—no 
single person is to blame for her despair. And, while she wants 
the listeners to understand the ways their actions hurt her, 
she’s also aware that she’s the only one who can make decisions 
for herself. While other people's actions profoundly affect 
Hannah's safety, happiness, and sense of self, she also has some 
agency in her story. Put simply, there’s no one thing or person 
to blame for Hannah's death—not even herself. 


But when many people on Hannah's list hear Hannah telling 
them how they made her feel, their guilt turns to attitudes of 
anger and blame rather than productive, empathetic actions. In 
this way, the novel shows how, when characters decide to 
blame others without attempting to change their own behavior, 
they lock themselves into a cycle of anger and ignorance. When 
Clay arrives at Tyler’s house, one of the starred locations on 
Hannah's map, he finds that Marcus, another member of 
Hannah's list, is offering rocks to anyone who turns up, 
encouraging people to throw them at Tyler’s window. Clay 
refuses—he can see that Marcus is doing this because he wants 
to put the blame for Hannah's death on Tyler and remove it 
from himself—but other people who received the tapes before 
him take Marcus up on his offer. It’s clear that many of the 
people on Hannah's list would rather blame Tyler for the part 
he played in Hannah's distress than think critically about how 
their own actions affected her. Blaming someone else allows 
them to behave as though they didn’t do anything wrong, which 
shows that blaming others rarely leads to constructive change. 
In contrast, Clay chooses not to interpret Hannah's tape about 
him as her attempt to blame him for her death. Instead, he 
learns from the regret he feels for not trying harder to reach 
out to her, and he uses what he learns by watching out for Skye, 
a girl who he’s noticed has become less confident and present 
over the past few years. Clay's actions demonstrate that when 
someone realizes the important role they play in others’ lives, 
they can process their guilt in productive and caring ways, 
rather than turning it against others in the form of blame. 


PARENTAL CARE AND ATTENTION 


Through its contrasting depictions of parental 

behavior, Thirteen Reasons Why shows that the 

support of reliable and attentive parental figures 
and mentors is vital to teens’ mental health. Hannah feels 
neglected and dismissed by her parents and other caregiver 
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figures in her life. Her parents are absent from most of the 
novel, rarely speaking to her or checking in on her, and they 
don’t even notice when she has a dramatic haircut. They’re 
stressed about their business and often go out of town—in fact, 
they’re away the first night she hears Tyler taking pictures of 
her through her bedroom window, and Hannah feels helpless, 
unable to even pick up her phone out of fear. Similarly, when 
Hannah attempts to tell Mr. Porter how hopeless she’s feeling, 
his lack of empathy, along with his advice to try to ignore the 
sexual assault she experienced, makes Hannah feel 
misunderstood and invalidates her experiences. Mr. Porter lets 
Hannah down in her most desperate moment, and this seems 
to give her the final nudge toward giving up on her own 
happiness. An apparent lack of support from her parents and 
authority figures contributes to Hannah's decision to end her 
own life. 


By contrast, even though the novel only follows Clay for one 
night, Clay’s mother is an unshakeable presence. She interrupts 
Clay multiple times while he listens to the tapes at home, and 
she calls to check in on him as he travels around town visiting 
places on Hannah’s map. Her presence interrupts Clay’s frantic 
mindset, allowing him to take a breath and assess how he’s 
feeling as he listens to Hannah's tapes. It’s impossible for Clay 
to feel abandoned or totally alone—the way Hannah ends up 
feeling—because his mother is an attentive caregiver. Similarly, 
Tony’s character first appears in the novel alongside his dad as 
they work together to improve Tony’s car. While Tony’s dad 
frustrates him, it’s clear he’s a supportive and present parent, 
someone Tony can rely on. Though Clay and Tony are deeply 
upset by Hannah's death and the information on the tapes, the 
support of present, attentive parental figures helps Tony and 
Clay to avoid hopelessness, and because of this, they’re able to 
comfort those around them who are most in need, like 
Skye—and each other. 


£3 SYMBOLS 


Symbols appear in teal text throughout the Summary and 


Analysis sections of this LitChart. 
= Hannah's bedroom blinds represent her loss of 
hope. Hannah sleeps with her bedroom blinds 
cracked so that she can watch the stars or the lightning in the 
sky as she falls asleep. Keeping her blinds just slightly open is 
one way she can express her freedom and find joy in the world 
around her. But after Hannah realizes Tyler has been looking in 
on her through the blinds and taking photos of her, she keeps 
them tightly shut. The shut blinds demonstrate that as other 
people invade Hannah's privacy and spread rumors about her, 
she loses sight of hope and can't even rely on the smallest 


HANNAH’S BEDROOM BLINDS 
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moments of happiness she once treasured. 
THE ROCKET SLIDE 

ENS The Rocket Slide in Eisenhower Park represents 

Hannah's youth and innocence. When Hannah is 

new in town, she climbs to the top of it and thinks of the town 
she lived in before, which also had a park with one of these 
slides. For Hannah, the slide provides a connection to her 
childhood and the place she lived before she met all the people 
she lists on her tapes, who she partially blames for her decision 
to end her life. She chooses it as the location for her first kiss, 
which she shares with Justin, because it represents innocence 
to her. But though she enjoys the kiss, her memory of it gets 
tainted by the rumors Justin starts spreading, saying Hannah 
wanted to do more than kissing that night, which prompt other 
people to call Hannah a “slut.” By descending down the slide 
and away from the rocket ship to meet Justin, Hannah takes her 
first step away from the carefree, innocent version of 
herself—through no fault of her own. 


ee QUOTES 


Note: all page numbers for the quotes below refer to the 
Razorbill edition of Thirteen Reasons Why published in 2011. 


Cassette 1: Side A Quotes 


@@ The dream starts with me at the top of the rocket, holding on to 
the steering wheel. It’s still a playground rocket, not a real one, but 
every time | turn the wheel to the left, the trees in the park lift up 
their roots and sidestep it to the left. When | turn the wheel to the 
right, they sidestep it to the right. 


Related Characters: Hannah Baker (speaker), Justin Foley 


Related Themes: @ 


Related Symbols: A) 


Page Number: 25 


Explanation and Analysis 


In this passage, Hannah describes a dream she has for 
several nights leading up to her kiss with Justin. In the 
dream, she climbs to the top of the rocket slide, which is the 
same as the slide she used to play on in the town she lived in 
before this one. In this way, the rocket slide is a bridge 
between her young, carefree life and the present period of 
her life, which is full of sadness and suffering due to false 
rumors her peers have spread about her. The rocket slide is 
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a place where Hannah can feel free and in control of her life, help him to process those feelings into productive 
even when she doesn't feel like she’s in control of anything actions—but this passage gives the reader an insight into 
else. how the other listeners must have felt when Hannah told 


Even though the steering wheel at the top of the rocket them how they had hurt her. 


doesn't do anything in real life, in the dream, it allows 

Hannah to affect the world around her. When Hannah , 

makes the trees move in her dream, she seems deeply Cassette 1: Side B Quotes 

connected to the place she lives in, and powerful, too—trees @@ | knocked his hand away with a quick backhand swipe that 
don't usually do what humans want them to. In real life, just every girl should master. And that's when Wally emerged from his 
after Hannah has this dream, she meets Justin in the shell. That’s when Wally made a sound. His mouth stayed shut, and 
playground and slides down the rocket slide to kiss him, it was nothing more than a quick click of the tongue, but that little 
which begins the snowball effect of relentless rumors that noise took me by surprise. Inside, | knew, Wally was a ball of rage. 
destroys her sense of self. This dream therefore depicts 

Hannah's hope for joy and control while emphasizing that 


Related Characters: Hannah Baker (speaker), Wally 


Related Themes: @ 


e@@ ‘So what's going on, Clay?” Page Number: 48 


she could only fulfil that hope in a dream. 


| repeat his words in my head. What's going on? What's going 
on? Oh, well, since you asked, | got a bunch of tapes in the mail 
today from a girl who killed herself. Apparently, | had something 
to do with it. I’m not sure what that is, so | was wondering if | 
could borrow your Walkman to find out. 


Explanation and Analysis 


The day the “Who's Hot/Who's Not” list gets spread around 
school, Hannah goes to Blue Spot Liquor to buy her usual 
candy bar. As she’s paying, a boy walks up behind her and 


: , grabs her butt as he tells Wally about the list. This moment 
Not much; I say. shows that Hannah is used to being objectified and handled 
in asexual, nonconsensual way—she knows how to remove 
Related Characters: Clay Jensen, Tony (speaker), Hannah someone's hand from her body, and she knows that girls 
Baker have to do this all the time. In fact, she thinks girls “should” 
be prepared for it, which emphasizes that socially 
Related Themes: © entrenched attitudes of gender inequality allow young men 
to feel entitled to touch young women’s bodies without ever 
Page Number: 32 questioning their right to do so, and instead of having much 
hope of changing this behavior, young women should learn 


Explanation and Analysis ced 
how to exist in its presence. 


Clay walks to Tony's house with a plan to borrow his 
Walkman so he can listen to the tapes while walking home. 
By the time he gets there, it’s clear that the prospect of 
hearing Hannah's story overwhelms him—especially 
because he’s a part of that story, even though he doesn't yet 
now how. When Tony asks him a simple question— “What's 
going on?’—these thoughts all bubble up in Clay’s mind, 
frantically repeating themselves, demonstrating how 
frustrated and scared he feels. But Clay can’t express those 
feelings to Tony, so he answers Tony's casual question with 
an equally casual response. 


Wally’s response in this moment is marked enough for 
Hannah to notice it, but it’s still only a small tutting sound—a 
sound that expresses his rage without acting on it. Even 
when the boy takes advantage of and objectifies Hannah 
right in front of Wally, Wally does very little to stand up for 
her. Though it’s not Wally’s direct responsibility to defend 
her, his inaction here is one of many moments in which 
adults don't take Hannah completely seriously and fail to 
sufficiently protect her, leading her to eventually feel 
neglected and hopeless. 


This encounter emphasizes how isolated, angry, and scared 
people feel when they think that someone's blaming them 
for something. Clay anticipates that Hannah will tell him he 
did something to contribute to her death, and that makes 
him isolate himself and conceal his feelings. Later in the 
story, Clay will express how he’s feeling to Tony, and that will 


@@ A brass bell jingles when | open the door. The same bell 
Hannah listened to whenever she came in for a candy fix. 

Instead of letting it swing shut behind me, | hold the edge of the 

door and slowly push it shut, watching it ring the bell again. 
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Related Characters: Clay Jensen (speaker), Hannah Baker 


Related Themes: @ © 


Page Number: 48 


Explanation and Analysis 


As Clay listens to the tapes, he visits the locations Hannah 
marked with stars on the map she copied for each listener. 
Blue Spot Liquor—the store Hannah used to visit to buy 
candy bars—is the spot on the map Clay visits now. His 
commitment to following Hannah's map, even though 
Hannah says she can’t force her listeners to visit the starred 
places, shows that Clay is genuinely invested in Hannah's 
story. Even though he feels threatened, disturbed, and at 
times unfairly judged by the tapes, it’s important to him to 
fully understand Hannah the way she wanted to be 
understood. This hints that, perhaps, Clay has feelings for 
Hannah he can't quite identify or articulate, though at this 
point it’s not clear if those feelings translate to friendship or 
romance. 


Clay fixates on the bell above the door. As he watches the 
action of the door ringing the bell, he thinks of the times 
Hannah made the bell ring. It’s amoment that highlights a 
connection between the two of them: though they'll never 
meet again, Clay will continue to find signs of Hannah 
wherever he goes. The moment also emphasizes the 
importance of cause and effect—how a small action can 
have cascading, far-reaching effects. Just as the action of 
the door opening makes the bell ring, Hannah is attempting 
to explain how the actions of each person on her list 
affected her inner emotional wellbeing in numerous—and 
often harmful—ways. 


@@ ve had my butt grabbed before—no big deal—but this time it 
was grabbed because someone else wrote my name on a list. 

And when this guy saw me upset, did he apologize? No. Instead, he 

got aggressive. Then, in the most condescending way, he told me to 


relax. Then he put his hand on my shoulder, as if by touching me he'd 


somehow comfort me. 


Related Characters: Hannah Baker (speaker), Alex Standall 


Related Themes: @ 


Page Number: 52 


Explanation and Analysis 


Hannah reflects on why she felt so angry when the boy 
grabbed her butt in Blue Spot Liquor. She wasn't angry 


because of the action itself—she was upset that the boy 
decided to do it based on the “Who's Hot/Who’'s Not” list 
that Alex wrote and distributed to their high school peers. 
Hannah is suggesting that the presence of Hannah's name 
on the list gave the boy permission to touch her, which 
means that someone else—Alex—got to decide how people 
could treat Hannah's body. 


The boy grabbed Hannah’s butt because he thought of her 
as an object, but that attitude didn't stop there: even when 
she protested and tried to pull away, he continued to touch 
her and talk to her, explaining to her how she should feel. 
The boy’s assumption that he was allowed to control the 
whole situation meant that Hannah had no say in how she 
reacted to him and placed the blame on her for feeling 
uncomfortable. The passage illustrates that a society with a 
foundation of gender inequality leaves young women 
feeling not only vulnerable to others touching them without 
their consent, but also unable to process that discomfort in 
away that others will respect. 


Cassette 2: Side A Quotes 


@@ For Jessica, it was easier to think of me as Bad Hannah than as 


the Hannah she got to know at Monet's. It was easier to accept. 
Easier to understand. 


For her, the rumors needed to be true. 


Related Characters: Hannah Baker (speaker), Alex Standall, 
Jessica Davis 


Related Themes: @ 


Page Number: 66 


Explanation and Analysis 


After Alex's “Who's Hot/Who's Not” list circulates through 
school, placing Hannah in the “Best Ass” column and Jessica 
in the “Worst Ass” column, Jessica confronts Hannah, 
accusing her of becoming romantically close with Alex 
(which upsets Jessica, who went out with Alex briefly before 
breaking up with him). Hannah tries to convince Jessica that 
Alex wrote the list to get revenge on Jessica after the 
breakup, but Jessica prefers to take her anger out on 
Hannah alone. 


This passage emphasizes the idea that an inflammatory 
rumor—one that allows someone to place blame on one 
person rather than consider the complexities of a 
situation—is more satisfying to believe than a mundane (and 
perhaps uncomfortable) truth. Because of this, 
inflammatory rumors spread more quickly, feeding the 
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strong feelings people might have about someone and 
making those feelings difficult to argue with. Jessica eagerly 
buys into rumors about Hannah since it’s easier for her to 
blame “Bad Hannah’ for turning Alex against her than it is to 
accept that Alex, her former boyfriend, could be capable of 
exacting revenge on her in such a cruel way. 


Cassette 2: Side B Quotes 
@@ | think | need to finish them, and finish them tonight. 


But should |? In one night? Or should I find my story, listen to it, 


then just enough of the next tape to see who I’m supposed to 
pass them off to? 


Related Characters: Clay Jensen (speaker), Hannah Baker 
Related Themes: © 


Page Number: 69 


Explanation and Analysis 


Before Clay presses play on the fourth part of Hannah’s 
story, he asks himself whether it would be better to listen to 
them all at once, or to stop listening after he’s heard just as 
much as he needs to. Either way, he seems to think he needs 
to listen to them in a very short time span and just get the 
ordeal over with: it'll hurt, so it’s best to do it fast, before the 
pain forces him to stop. Whether or not he realizes it yet, he 
feels deeply connected to Hannah and her story; dwelling in 
the reasons why she decided to end her life causes him 
emotional pain. 


Clay’s dilemma here is between listening to only a portion of 
the story and listening to the whole thing. He seems to be 
wary of listening to the whole thing. He asks himself, 
“Should |?” as if listening to the whole story requires 
caution. Ultimately Clay will decide to listen to all the tapes, 
demonstrating that he values Hannah's whole story. Clay’s 
decision also ascribes weight to the actions of others, 
gesturing toward the idea that figuring out all the people in 
Hannah's life are connected to (and therefore indirectly 
affect) one another is more important than working out 
whether one person is individually to blame for her death by 
suicide. 


e@ After your visits, | twisted my blinds shut every night. | locked 
out the stars and | never saw lightning again. Each night, | 
simply turned out the lights and went to bed. 


Related Characters: Hannah Baker (speaker), Tyler Down 


Related Themes: 


Related Symbols: 


Page Number: 89 


Explanation and Analysis 


Hannah addresses Tyler Down, the boy she discovered 
taking pictures of her through her barely open bedroom 
blinds. Before she found out he'd been watching her, she 
used to keep the blinds slightly ajar at night and fall asleep 
watching the stars—or on stormy nights, the lightning. But 
now, she shuts the blinds completely, blocking out all access 
to the outside world. 


Hannah doesn't think that catching him in the act of taking 
her photo was enough to deter him from returning, which 
reveals her highly suspicious and cynical attitude—but the 
fact that she used to keep her blinds slightly open suggests 
she wasn't always as suspicious. Before Tyler’s snooping, 
she treasured her connection to the beauty of the world. It 
was only once someone took advantage of that moment of 
happiness that she started to shut herself off from it. In the 
passage, Hannah's bedroom blinds become a symbol for her 
shrinking hope and trust in the world. Thanks to people 
taking advantage of her, she no longer feels safe enough to 
access the small joys she once indulged in. 


Cassette 3: Side A Quotes 
@@ “And you?” | ask. “What did you do?” 
For amoment, his eyes stare through me. Then he blinks. 


“Nothing. It’s ridiculous,” he says. “I don’t belong on those tapes. 
Hannah just wanted an excuse to kill herself. 


| let the rock drop onto the sidewalk. It was either that or 
smash it in his face right there. 


Related Characters: Clay Jensen, Marcus Cooley 
(speaker), Hannah Baker, Tyler Down 


Related Themes: © 


Page Number: 110 


Explanation and Analysis 


Marcus offers Clay a rock to throw at Tyler’s window, just 
like several people have already done. Marcus assumes that 
Clay is as angry at Tyler as he is. But Clay challenges 
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Marcus, which shows that Clay understands more deeply 
than Marcus that everyone on Hannah’s list has their own 
actions to answer for. Marcus prefers to single Tyler out 
rather than reflect on his own harmful behavior: under 
threat of blame, he behaves defensively. As a result, he fails 
to understand the whole, complex series of events that 
preceded—and perhaps contributed to—Hannah’s death by 
suicide (something that Clay is attempting to understand as 
he listens to the tapes with an open mind). Marcus and 
Clay’s contrasting reactions suggest that the feeling of guilt 
can manifest in a destructive, angry way, or it can lead to 
self-reflection and productive change. 


Marcus’s suggestion that Hannah just wanted an “excuse” to 
end her own life is a further sign that he didn't listen to the 
tapes with much empathy. Once again, his defensiveness 
means he’s more interested in protecting his own 
reputation than understanding why Hannah acted out of 
extreme desperation. Clay's anger suggests that he feels 
protective of Hannah, and it’s asign that he may attempt to 
process his own guilt in a way that helps other people, 
rather than protecting his own reputation. 


e@ Watching those guys pummel each other so no one would 
suspect them of being weak was too much for me. Their 


reputations were more important than their faces. And Courtney’s 
reputation was more important than my reputation. 


Related Characters: Hannah Baker (speaker), Courtney 


Crimsen 
Related Themes: @ 


Page Number: 112 


Explanation and Analysis 


Hannah goes to a house party and sees two boys ina 
fistfight. For her, the fisthght represents the danger of 


someone letting their re 
Her visceral reaction em 
home for her: she’s been 
since freshman year tha 


phasizes that this 
so controlled by h 


putation get the better of them. 
issue is close to 


er reputation 


t she knows how deeply a bad 


reputation can affect someone's life. The fact that boys can 


use physical strength to 


disempowered Hannah feels in contrast. H 


physical fight—it’s a hopeless battle against 
everyone believes about her, in this case than 


defend their status hints at how 


er struggle isn't a 


rumors Courtney is spreading. 


the rumors 
s tothe 


The fight also emphasizes how violent Hannah’s social life 
has become. She’s surrounded by people competing for 
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attention and approval in ways that hurt other people, and 
this fistfight displays that hurt in a concrete way. The 
passage reinforces the idea that Hannah feels under attack 
in social situations and helpless to defend herself. 


Cassette 3: Side B Quotes 


@@ f you ever caught me reading one of those teen magazines, | 
swear, it wasn't for the makeup tips. It was for the surveys. 


Because you never wore makeup, Hannah. You didn’t need it. 
Fine, some of the hair and makeup tips were helpful. 


You wore makeup? 


Related Characters: Hannah Baker, Clay Jensen (speaker) 


Related Themes: 
Page Number: 120 


Explanation and Analysis 


As Hannah explains her love for taking surveys, she 
mentions that she wears makeup and does her hair. Clay is 
surprised to learn this about Hannah—he assumed she 
didn’t wear makeup at all. This passage implies that Clay 
made an unconscious assumption about Hannah. His 
phrasing—that she “didn’t need” makeup—shows that he 
found her attractive, but also that he thought her 
appearance was completely effortless. It’s an assumption 
that shows he might’ve viewed her through rose-tinted 
glasses, ignoring the reality of her appearance for amore 
romantic image of natural beauty. In this way, the passage 
highlights Clay's connection to Hannah—one that he didn't 
realize he had formed in his mind while she was alive. 


At the same time, the idea of “needing” makeup subtly 
highlights the gender inequality at the heart of the novel’s 
social scene. It implies that young women should try to meet 
a standard of beauty that the men around them deem 
acceptable, whether through their natural appearance or 
with the help of makeup. 
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e@@ Right then, in that office, with the realization that no one knew 
the truth about my life, my thoughts about the world were 
shaken. 


Like driving along a bumpy road and losing control of the steering 
wheel, tossing you—just a tad—off the road. The wheels kick up 
some dirt, but you're able to pull it back. Yet no matter how tightly 
you grip the wheel, no matter how hard you try to drive straight, 
something keeps jerking you to the side. You have so little control 
over anything anymore. And at some point, the struggle becomes 
too much—too tiring—and you consider letting go. Allowing 
tragedy... or whatever... to happen. 


Related Characters: Hannah Baker (speaker), Courtney 
Crimsen 


Related Themes: @ © 


Page Number: 124 


Explanation and Analysis 


When one of Hannah's teachers makes a comment about 
annah and Courtney being close friends, Hannah realizes 
hat people’s perceptions of her are far beyond her control. 
his realization changes her whole experience of reality. 
annah’s choice of a car on a bumpy road as the analogy for 
er unsettled feelings highlights how anxious she feels—an 
ut-of-control car is a seriously dangerous situation, and if 
the driver can't correct their course, the result could be a 
fatal car accident. Of course, Hannah’s unsteady route does 
end in her death, but she explains here that she didn't give 
up easily—she just realized that it was becoming too difficult 
to get back on asafe path. When Hannah ends the dramatic 
analogy by saying “or whatever,’ she seems to have even 
given up caring what happens to her. She has no more effort 
left to give, even to explain her own feelings. 


af =| =3 oe 
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Cassette 4: Side A Quotes 
ee 


| swivel around. Mom sits on the stool next to me and pulls out 
a menu. Beside her, on the counter, is Hannah's shoebox. 


“Did you order yet?” 


“Are you staying?” | ask. 


If she stays, we can talk. | don’t mind. It would be nice to free my 
thoughts for a while. To take a break. 


Related Characters: Clay Jensen, Clay’s Mom (speaker), 
Hannah Baker 


Related Themes: ® @ 


©2023 LitCharts LLC w 


www.LitCharts.com 


Get hundreds more LitCharts at www.litcharts.com 


Page Number: 151 


Explanation and Analysis 


Clay’s mom meets him at Rosie’s to deliver the rest of 
Hannah's tapes. Even though Clay’s absence has begun to 
worry her, she acts casually, pulling out a menu, showing 
she’s more concerned about being a supportive presence 
for Clay than satisfying her curiosity about what he’s up to. 
Clay shows that he enjoys her company when he invites her 
to stay longer. His relationship with his mom is evidently 
strong, and her presence gives him a chance to take a break 
from listening to the tapes, which have been his sole focus 
for the whole evening up until now. In this way, Clay’s mom 
brings him back to reality and reassures him that his life 
goes on outside of Hannah’s story. Her support seems to 
provide him with a broader perspective and a more secure 
sense of self than some of the tapes’ other listeners have, 
and this potentially allows Clay to continue listening in 
order to understand Hannah rather than to figure out how 
guilty he personally is for her death. 


e@ Maybe it didn't seem like a big deal to you, Zach. But now, | 
hope you understand. My world was collapsing. | needed those 
notes. | needed any hope those notes might have offered. 


And you? You took that hope away. You decided | didn’t deserve to 
have it. 


Related Characters: Hannah Baker (speaker), Zach 
Dempsey 


Related Themes: ® 


Page Number: 165 


Explanation and Analysis 


Hannah knows Zach might not have understood how 
stealing the notes of encouragement from her paper bag at 
the back of class might have profoundly hurt her. She's 
aware that nobody on her list knew how desperate she felt, 
or how their actions added up with everyone else’s to make 
her feel completely isolated and helpless. This passage 
emphasizes that depriving someone of care and empathy 
can leave them totally vulnerable. It also continues the 
pattern of people in Hannah's life depriving her of comfort 
whenever she gets her hopes up. For Hannah, Peer 
Communications is the only place at school where she feels 
safe, and Zach's theft of her notes ruins this for her, too. It’s 
an important moment in Hannah's decision to give up trying 
to find happiness, because it means that the one thing she 
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feels she can rely on has been taken away from her. If she 
can't even rely on this for a small amount of joy, it seems she 
can't trust any sign of happiness. 


Cassette 4: Side B Quotes 


@@ f you hear a song that makes you cry and you don’t want to cry 
anymore, you don't listen to that song anymore. 


But you can't get away from yourself. You can’t decide not to see 
yourself anymore. You can’t decide to turn off the noise in your head. 


Related Characters: Hannah Baker (speaker) 
Related Themes: © 


Page Number: 178 


Explanation and Analysis 


When Hannah starts to isolate herself from other people, 
she also starts writing poetry—but she stops this habit after 
a while, because she doesn't want to keep reminding herself 
of her thoughts and feelings. Her decision to stop writing 
shows that as she becomes more isolated and starts to give 
up on life, she loses access to the small moments of peace 
and happiness that once made her days tolerable. By this 
point, it’s no longer what people say about Hannah, or what 
they do to her, that makes her feel hopeless—her own mind 
has turned against her, and she has no way to escape that. 
This passage is an insight into why Hannah makes the 
decision to end her life: she feels she has no control over 
herself and no way to change how people act toward her, 
and so perhaps she feels that the only way to regain control 
is to turn off her thoughts forever. 


e@ Why, whenever anyone saw us, did | pretend it meant 
nothing? We were working, that’s what | wanted them to 
believe. Not hanging out. Just working. 


Why? 

Because Hannah had a reputation. A reputation that scared me. 
Related Characters: Clay Jensen (speaker), Hannah Baker 
Related Themes: @ 


Page Number: 180 


Explanation and Analysis 


Clay wonders why he never owned up to his feelings of 
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affection for Hannah. He realizes it’s because the rumors 
people shared about her scared him. This realization shows 
how deeply rumors can affect people’s lives: not only do 
people feel differently about Hannah thanks to mostly 
untrue stories people spread about her, but those feelings 
preventing Hannah from forming genuine, solid 
relationships. Clay enjoys Hannah's company while they 
work at the movie theater together, but he doesn’t allow 
himself to fully embrace his connection to her because of 
what other people might think. It’s a scenario that 
demonstrates what Hannah means when she talks about 
the “snowball effect” of rumors in her life: the rumors stop 
people from getting close to her, making them fearful of the 
rumors that might spring up about them if they do. Clay 
finally realizes that, even though he didn’t play an active part 
in spreading rumors about Hannah, believing them stopped 
him from pursuing a connection he could have really 
treasured. 


Cassette 5: Side A Quotes 


@@ Two people—me and him—one house. Yet he drove away with 


no idea of his link to me, the girl on the sidewalk. And for some 
reason, at that moment, the air felt heavy. Filled with loneliness. And 
that loneliness stayed with me through the rest of the night. 


Even the best moments of the night were affected by that one 
incident—by that nonincident—in front of my old house. His lack of 
interest in me was a reminder. Even though | had a history in that 
house, it didn’t matter. You can’t go back to how things were. 


Related Characters: Hannah Baker (speaker), Clay Jensen, 
The Elderly Man 


Related Themes: © 


Page Number: 206 


Explanation and Analysis 


As Hannah walks to a party, she stops in front of her old 
house and sees the man who now lives there pulling out of 
the driveway. The two don’t communicate at all: Hannah just 
keeps staring as the man drives away. The man doesn't 
intend to make Hannah feel bad. In fact, he possibly doesn’t 
even realize she’s there. But his failure to recognize Hannah 
makes her feel insignificant, and it’s another moment in 
which she feels like she loses control—not over her body or 
her reputation this time, but over her memories. 


When Hannah realizes that her treasured memories of 
living in her old house only matter to her and have no effect 
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on anyone else's life, she feels profoundly alone. It matters 
to Hannah that people know how interconnected they are, 
and though she’s able to express that through her tapes, in 
her actual life, it doesn’t seem important to anyone but her. 
This passage therefore demonstrates that Hannah's lack of 
real friendships and her experience of sexual assault aren't 
the only things that make her feel unimportant—it’s also a 
deeply held feeling that she experiences the world in ways 
other people don’t understand. 


@@ [he only thing that’s not fair are these tapes, Hannah, 

because | was there for you. We were talking. You could 
have said anything. | would have listened to absolutely 
anything. 


Related Characters: Clay Jensen (speaker), Hannah Baker 
Related Themes: © 


Page Number: 211 


Explanation and Analysis 


As Hannah tells the story of talking to Clay at the party, 
Clay, listening after her death, wants her to know that she 
could’ve told him anything. His first, futile instinct is to 
address her in his thoughts, showing how desperately he 
wants to connect with her even though he'll never be able 
to. At the same time, though, he doesn't yet fully understand 
how desperate Hannah had become by the time they talked 
at the party. His suggestion that she “could have” said 
anything isn't quite true, though in Clay’s defense, he just 
didn’t know how hard she was trying to express herself. His 
frustration, coupled with his concern for Hannah, tragically 
depicts how disempowered Hannah had become toward 
the end of her life. Even though help, and a listening ear, was 
right there in front of her, her repeated experiences of 
others disregarding and misunderstanding her stopped her 
from accessing it. 


@@ How many times had I let myself connect with someone only 
to have it thrown back in my face? 


Everything seemed good, but I knew it had the potential to be awful. 


Much, much more painful than the others. 


Related Characters: Hannah Baker (speaker), Clay Jensen, 
Justin Foley, Marcus Cooley, Ryan Shaver 


Related Themes: © 


Page Number: 213 


Explanation and Analysis 


On the tape, Hannah explains why she felt unable to fully 
connect with Clay at the party. She’s used to the pattern of 
her hopefulness turning into disappointment when 
someone lets her down. This is the first time she consciously 
decides not to open up to someone. Though she had been 
suspicious about Marcus and Ryan, for instance, whom she 
refers to here as “the others,’ she did eventually force 
herself to trust them. But because their behavior made her 
feel worthless, she’s finally unable to fully open up to Clay, 
whom she evidently feels much more deeply connected to 
than anyone else so far. 


This moment demonstrates the “snowball effect” Hannah 
describes several times in the novel—a snowball that began 
to grow from the first rumor after her kiss with Justin. 
Thanks to years of having people talk about her in ways she 
couldn't control, Hannah has no way of isolating a lovely 
moment from a pattern of betrayal. Her feelings of 
powerlessness mean she’s not able to develop the 
meaningful bond she could have with Clay. 


Cassette 5: Side B Quotes 


@@ The bedroom door opened again. But again, you pulled it shut. 
And you tried to make a joke of it. “Trust me,” you said, “she won't 
move. She'll just lay there.” 


And what was his response? What was it? What was his reasoning 
for you to step aside and let him in that room? Do you remember? 
Because | do. 


It was the night shift. 


He told you he was working the night shift and had to leave in a few 
minutes. 


A few minutes, that’s all he needed with her. So just relax and step 
aside. 


And that’s all it took for you to let him open the door. 


Related Characters: Hannah Baker (speaker), Justin Foley, 
Jessica Davis, Bryce Walker 


Related Themes: 
Page Number: 225 


Explanation and Analysis 


After Justin leaves Jessica in a bedroom at the party—a 
bedroom Hannah happens to be in—Bryce convinces him to 
let him into the room. Hannah can hear that Justin tries to 
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alleviate the situation through humor, which shows that 
though he values Jessica’s safety, he doesn’t take it seriously 
enough to earnestly express his concern to Bryce or make 
much of an effort to keep him out. 


Justin clearly knows that Bryce wants to have sex with 
Jessica. Instead of telling him that he shouldn't, because 
Jessica isn’t conscious enough to give consent (which would 
make the encounter sexual assault), the reasons he gives 
Bryce are things that would affect Bryce’s enjoyment. 
Regardless of whether Justin really thinks these are the 
reasons Bryce shouldn't go in or whether he knows they’re 
the only things that matter to Bryce, his dialogue in this 
scene emphasizes the attitude that many young men in this 
novel have: female bodies exist for male pleasure. 


Bryce's dialogue here—that he only “needed” a few 
minutes—further reinforces this attitude. The fact that he 
thinks Jessica’s body is a requirement for him to have a 
good evening means he doesn't even care whether Jessica 
can give consent or have any control over her own body. His 
only priority is his pleasure, which means he rapes Jessica 
just so he can get on with the schedule of his evening. The 
passage illustrates the kind of harm young men do to young 
women when they treat them as nothing more than 

objects. 


Cassette 6: Side A Quotes 


@@ “Honestly. Thank you,” | say. And when I say it, | mean it for 


more than just the ride. For everything. For how he reacted 
when | broke down and cried. For trying to make me laugh on 
the most horrible night of my life. 


t feels good knowing someone understands what I’m listening 
to, what I’m going through. Somehow, it makes it not as scary to 
eep listening. 


Related Characters: Clay Jensen (speaker), Hannah Baker, 
Tony 


Related Themes: ® 


Page Number: 239 


Explanation and Analysis 


As Clay gets out of Tony’s car and they each head in 
separate directions, Clay tries to express his gratitude to 
Tony. He’s unable to articulate the full importance of Tony’s 
presence during this evening. Tony’s gentle, caring behavior 
made him feel safe, and this makes Clay fully realize that 
people can have profound effects on others’ happiness. In 
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this situation, Tony has the advantage of knowing what all 
the tapes say, while Clay is still in the middle of listening to 
them, but Tony chooses to show empathy to Clay, meaning 
that Clay feels less isolated knowing that he and Tony are on 
the same journey, even though what’s on the tapes scares 
him. Tony’s understanding that everyone plays an important 
part in each other’s story, which he presumably gained from 
listening to the tapes and following the other listeners 
around, allows him to play a productive role in Clay's life by 
providing comfort rather than making him feel guilty. This 
passage suggests that, though some of Hannah’s listeners 
react with anger and channel their guilt into blaming others, 
the tapes can also build connections between people. 


e@@ | want to look back. To look over my shoulder and see the 
Stop sign with huge reflective letters, pleading with 
Hannah. Stop! 


But | keep facing forward, refusing to see it as more than it is. 
It’s a sign. A stop sign on a street corner. Nothing more. 


Related Characters: Clay Jensen (speaker), Hannah Baker, 
Jenny Kurtz/The Cheerleader 


Related Themes: © 


Page Number: 250 


Explanation and Analysis 


Clay reaches the intersection where Jenny knocked over 
the stop sign, which allowed an elderly man to crash his car 
into a senior’s car, an accident that resulted in the senior’s 
death. But it’s not that car crash Clay is thinking about 
here—he feels a futile impulse to try and stop Hannah's 
death, even though it’s already happened. The stop sign 
that’s there is new, a replacement sign after Jenny knocked 
down the previous one, and its reflective letters are 
brighter than the ones on the original, but they do nothing 
to help Hannah, who has already hurtled over the sign 
without stopping—literally with Jenny, and then figuratively 
when she dies by suicide to escape her uncontrollable life. 


Clay feels torn between dwelling on everything people 
could have done to help Hannah and moving forward 
without overanalyzing every moment or trying to blame her 
death on different events. He decides that it’s more helpful 
to move on. Nothing he does now can help Hannah, but 
perhaps what he’s learned from her story can help him to 
help other people. 
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Cassette 6: Side B Quotes 


@@ Just two more to go. Don't give up on me now. 


I’m sorry. | guess that’s an odd thing to say. Because isn’t that what 
lm doing? Giving up? 

Yes. As a matter of fact, | am. And that, more than anything else, is 
what this all comes down to. Me... giving up... on me. 


No matter what I've said so far, no matter who I’ve spoken of, it all 
comes back to—it all ends with—me. 


Related Characters: Hannah Baker (speaker) 


Related Themes: @) © 


Page Number: 253 


Explanation and Analysis 


As Hannah approaches the end of her story, she talks to her 
listeners as though she has a close relationship with them, 
which is ironic given the ways they’ve hurt her. She 
introduces the penultimate tape by claiming responsibility 
for her own decisions. Even though she’s spent 11 tapes 
talking about the roles of other people’s actions in her 
decision to end her life, she suggests that it’s ultimately her 


choice whether to keep living or to die by suicide. 


By claiming responsibility for her death, Hannah partly 
absolves the people she mentioned of the hurt they’ve 
caused her, or at least assures them that her decision wasn't 
up to them. It’s a complicated idea: while it’s true that the 
people on Hannah's list affected her deeply, it’s also true 
that she, not they, directly caused her suicide. The passage 
emphasizes the idea that a person’s actions affect other 
people in complex ways that are inextricable from the ways 
others choose to respond to those actions. Yes, it’s true that 
Hannah is the one who decided to die by suicide, but as her 
previous tapes have suggested, her mental state at this 
point is in large part the consequence of her peers’ betrayal, 
abuse, and gossip, all of which has made her feel totally 
alone. 


Cassette 7: Side A Quotes 

@@ m walking down the hall. 

Her voice is clear. It’s louder. 

His door is closed behind me. It’s staying closed. 
A pause. 


He’s not coming. 
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Related Characters: Hannah Baker, Clay Jensen (speaker), 
Mr. Porter 


Related Themes: ® 


Related Symbols: A) 


Page Number: 279 


Explanation and Analysis 


Hannah ends the recording of her meeting with Mr. Porter 
as she walks away from his office. She waits to see if he 
follows her. It’s clear she half expects him to, given the 
worrying things she said to him that suggested she might be 
at risk of ending her life. But Mr. Porter doesn't follow her, 
and that allows Hannah to come to the conclusion that 
nobody is willing to try hard enough to stop her from ending 
her life. In saying that Mr. Porter is “letting” her go, she 
implies that his indifference gave her permission to give up 
on life, and perhaps that if he had tried harder, she would 
have maintained her will to live. It’s yet another moment 
that suggests each character’s actions, though they might 
think they're minor—and, in particular, moments in which 
characters could act in caring ways, but choose not to—have 
huge, potentially devastating impacts on others. 


Clay listens to this part of the tape with growing frustration, 
which he demonstrates by pressing his head against the 
bars of the rocket ship slide. He makes himself feel physical 
discomfort. This seems to help him express his pain at losing 
Hannah for the second time, this time by experiencing her 
thought process as she gives up. It’s a painful realization 
that Clay has finally come to: so many different people could 
have helped Hannah, but instead, they hurt her, or just 
didn't realize that they might have stopped her death. 


The Next Day: After Mailing the Tapes Quotes 


@@ A flood of emotion rushes into me. Pain and anger. Sadness 


and pity. But most surprising of all, hope. 


| keep walking. 


Skye’s footsteps are growing louder now. And the closer | get to 
her, the faster | walk, and the lighter | feel. My throat begins to 
relax. 

Two steps behind her, | say her name. 


“Skye” 


Related Characters: Clay Jensen (speaker), Hannah Baker, 


| press my face hard against the bars. They feel like a vise Skye 

tightening against my skull the further | push. 

He’s letting me go. 
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Related Themes: © 


Page Number: 278 


Explanation and Analysis 


Clay returns to school after having listened to all Hannah’s 
tapes. He’s late to his first class, and he sees Skye walking 
down the hall. His decision to follow after her instead of 
letting her slip away demonstrates that he wants to use the 
regret and guilt he feels from Hannah's story to make 
others’ lives better. Now that Clay understands how 
profoundly asingle person’s actions can affect someone 
else’s life, he urges himself to reach out to Skye. 
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Even though listening to Hannah's story was emotionally 
exhausting for Clay, he realizes he feels hope amid all the 
anger and pain. As he gets closer to Skye, he begins to feel 
better, physically and emotionally. It’s a big deal that he feels 
light and relaxed, given that he stayed awake all night to 
listen to the tapes—it suggests that the feeling of offering 
someone help and support is a huge relief, not just to 
recipient of that help and support, but to the giver, as well. 
This is Clay's final action in the novel, and Skye’s name is the 
last thing he says, which means the novel ends on a hopeful 
note: perhaps he'll do for Skye what nobody was able to do 
for Hannah. 
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SUMMARY AND ANALYSIS 


The color-coded icons under each analysis entry make it easy to track where the themes occur most prominently throughout the 
work. Each icon corresponds to one of the themes explained in the Themes section of this LitChart. 


INTRODUCTION 


Clay hands a package to the post office clerk. She asks him how 
quickly he wants it to arrive at its destination; he says it doesn’t 
matter. The package is a shoebox wrapped in brown paper, now 
addressed to “the next name on Hannah Baker’s list.” Clay pays 
for the postage, but the clerk tells him he’s missing a dollar. He 
rubs his eyes and gulps his gas station coffee. 


The clerk tells Clay the package will arrive in a day or two. He 
imagines Jenny, the recipient, seeing the package on her 
doorstep and getting excited—just like he was when he 
received it. The clerk offers Clay the receipt. He refuses it, 
wondering if the people before him on the list kept their 
receipts as “sick souvenirs.” He never wants to hear the tapes 
from the package again, though he knows the voice on them 
will haunt him forever. 


Clay walks to school, his head aching. He feels on the verge of 
collapse. He wants to drag himself into the ivy next to the 
sidewalk instead of heading into the school building, through 
the front doors and lockers and into the classroom where he'll 
see Hannah Baker's empty desk and the desk of Mr. Porter, 
who will be the last to receive the package of tapes. 


YESTERDAY: ONE HOUR AFTER SCHOOL 


One day earlier, Clay arrives home to find a shoebox-sized 
package outside his front door, addressed to him. He takes it 
inside and opens it. Inside is a roll of bubble wrap; when he 
unrolls it, he finds seven cassette tapes, each with anumber on 
the top corner in dark blue nail polish. Both sides of each tape 
are numbered in order, except for the last side of the last 
tape—so there are only 13 numbered sides. Clay wonders who 
would've sent him the package—nobody even listens to tapes 
these days. He remembers that his dad keeps a stereo in the 


the first tape. 
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The novel starts with the mystery of what's in the package Clay has 
just dropped off. From Clay’s behavior, it’s clear he’s exhausted, and 
the reader wonders whether his exhaustion has something to do 
with “Hannah Baker's list,” and whatever she wants the people on it 
to receive. And that leads to the biggest question of all: Who is 
Hannah Baker? 


@ 


It becomes clear that the package contains something secret and 
sinister—something Clay never wanted to know about. The reader 
here discovers that the package contains a set of taped voice 
recordings, and that the tapes apparently reveal life-changing 
information. 


@ 


Clay isn’t just exhausted but emotionally overwhelmed. It seems like 
the tapes have affected the way he thinks about school—the 
memories and people there are clearly tied up in whatever he's 
learned from the recordings. Hannah Baker’s absence is particularly 
ominous—how does Clay know her desk will be empty? 


© 


The novel flashes back to the previous day. The reader already 
knows that the package will change Clay’s life—and perhaps not for 
the better—so witnessing the moment when he finds the package on 
his doorstep is exciting and ominous at the same time. The nail 
polish on the tapes suggests that whoever recorded them is 
probably a teenage girl. Adding to the tapes’ mystery is the fact that 
cassette tapes are an outdated kind of technology: perhaps these 
tapes are more of an emotional or symbolic thing than a practical 
way for the recorder to share information with their listeners. 


garage that can play tapes, so he heads down there and slides in © 
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The first tape begins to play. On the tape, Hannah Baker 
introduces herself. Clay is shocked: Hannah Baker killed 
herself. Hannah’s voice continues, explaining that whoever is 
listening to the tapes is one of the reasons why her life ended. 
She states the rules for her listeners: first, they must listen to 
the tapes; then, they need to pass them on to the next person. 
She hopes neither of these things will be easy for them. Clay’s 
mom comes in and asks what he’s listening to. He scrambles to 
pause the tape and tells her it’s a school project. 


Clay’s mom asks if she can listen to the tapes, but Clay says it’s 
not his project—he’s helping a friend. His mom leaves and he 
struggles to press the play button again. He turns the volume 
down as Hannah says that the 13th listener “can take the tapes 
straight to hell.” She explains that she copied a second set of the 
tapes, so if anyone fails to send them on, they'll be released 
publicly. She warns the listeners that they're being watched 
and shouldn't take her for granted again. 


Clay feels sick. He thinks he received the tapes wrongly: he 
only knew Hannah from working with her at the movie theater 
last summer, and there’s no way he took her for granted. He 
checks the packaging for a return address, suspecting that 
someone sent him the tapes as a joke, but he hears Hannah 
saying that the people on her list should’ve received a map. He 
remembers that a few weeks ago, just before Hannah died, he 
found a map in his locker with locations marked by red stars. 
He'd meant to find out if anyone else around school had 
received one, but he’d forgotten about it in his backpack. 


Hannah's taped voice explains that she'll mention places during 
the tapes that she’s labelled on the maps. Though she can't 
force her listeners to go there, if they do, they'll understand her 
story better. Then, she begins to address Justin Foley, a senior. 
Clay knows Justin was Hannah’s first kiss, but he begins to 
wonder how he knows that. Hannah says Justin was someone 
she felt drawn to since freshman year, and he’s where her story 
begins. She explains that even though Justin and all the other 
listeners might feel like they only played small parts in her 
story, every one of their actions mattered. Clay has no idea 
what his part in Hannah’s story is. 
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Clay quickly realizes that this package of tapes isn’t a fun gift. 
Hannah didn't intend her listeners to enjoy the listening experience 
or to feel good about passing the tapes on, which hints that she’s 
about to reveal some secret—and perhaps 
incriminating—information about them. Clay’s first instinct is to lie 
to his mother about the tapes, which shows that he’s worried about 
what they contain and worries that his mother might disapprove. 


© O 


Even before Clay knows any details about Hannah’s story, he finds it 
hard to listen to the tapes. Her anger is palpable, especially 
regarding the final person on her list, which increases the suspense: 
what did that person do to her? She doesn’t trust her listeners to 
follow her rules, so she adds the threat of surveillance, possibly 
suspecting that they'd rather not have anyone else find out what 
they did to her. 


© © 


The fact that Clay doesn’t know why he’s on the tapes makes them, 
and Hannah’s story, more intriguing. The reader wonders how many 
secrets she’s about to reveal. It's also clear from this passage that 
Hannah put a lot of thought into giving her listeners a full 
experience, which is a sign that she is trying her hardest to be 
understood, even if she could only make that happen after her 
death. 


© 


Clay begins to realize that he’s heard stories about Hannah through 
rumors, but apparently the rumors were so widespread that he 
absorbed them subconsciously—an early indication that rumors can 
easily seem like the truth. Clay's distance from Hannah is obvious 
here—it seems like he never really talked to her, at least not about 
Justin, because this is information he learned from others. 


© © 
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Hannah directs the listener to find C-4 on the map and says 
they should go there when this tape is finished: it’s the location 
of her first house in this town and the first place she saw Justin. 
One summer day before Hannah's freshman year, she and her 
friend Kat waited at Kat’s window until Justin and his friend 
Zach walked over, but when the two boys arrived, they slipped 
on the wet grass before running away, embarrassed. Clay 
remembers Kat telling that story at her leaving party, where he 
met Hannah for the first time. He thought Hannah was pretty, 
and the fact that she was new to town meant he could pretend 
to be a “new and improved,’ more confident version of himself 
around her. 


Clay decides that the only reason the tapes are being passed on 
is through fear of people outside the list hearing them: they 
must contain “really bad” details. He wonders why he’s even 
listening to them, but he never thought he’d hear Hannah's 
voice again and he knows he can't give that up. On top of that, 
he’s worried that there really is something on the tapes that 
could hurt him, and he isn’t willing to call Hannah's bluff. 


Hannah continues her story: she and Justin grow closer thanks 
to the fact that most of their classes are near each other. After 
seeing each other in the hall for a while, Hannah works up the 
courage to say hello. Eventually, they start having 
conversations. Hannah's mom told her to “play hard to get” if 
she wanted to get a boy’s attention, and it seems to work with 
Justin. He starts to wait outside her classes to talk to her and, 
after a few weeks, asks for her phone number. He's the first boy 
she gives it to. That day, when she gets home, he has already 
called twice, lying to her mom that he’s calling Hannah to talk 
about math homework. 


As Clay listens to the tape, he pulls the map out of his backpack. 
Clay’s mom calls through the door to ask if he wants dinner. He 
says no—he’s heading to a friend’s house to work on the 
project. He decides to go to the first star on the map, but only 
after going to Tony’s house. Tony isn’t a close friend, but Clay 
nows where he lives and that he has an old Walkman that can 
play tapes—in fact, even his car stereo can only play tapes. Clay 
plans to borrow the Walkman and walk back home through 
Hannah's neighborhood while listening to some of the tapes. 
He can't listen to the tapes at home. He needs some breathing 
room. 
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The scene Hannah describes is childish and innocent. It’s a sign that 
before Hannah starts school in this town—a town that’s new to 
her—she's hopeful and happy and enjoys the company of others. 
Though Clay has a good first impression of Hannah, the way he 
describes appearing to her as a “new” version of himself is a subtle 
and mostly harmless way of taking advantage of Hannah's 
newcomer status, and it’s just the first of many moments in the 
novel where people take advantage of her. 

ie 


Clay still doubts he could’ve done anything to hurt Hannah. Though 
he seems unaware of his significance in her life, it’s also clear that he 
has a strong emotional connection to her, because he treasures the 
opportunity to hear her voice again. Still, he’s suspicious of her and 
seems to think she’s recorded these tapes in a conniving way, which 
reveals Clay’s defensive response to the threat of being blamed for 
her death. 


© 


The tapes and Clay’s experience listening to them intertwine 
throughout each chapter, so the reader travels rapidly between past 
and present and grows close to both Hannah and Clay as they gain 
insight into their different perspectives. Hannah’s mom’s suggestion 
to “play hard to get” emphasizes how gender norms govern the 
world these teenagers live in: young women are less appealing if 
they seem interested in a romantic or sexual relationship, so they 
just have to hope that the young men they're interested in will make 
the first move. 

ag 


SA 


Clay continues to lie to his mother about the tapes being a school 
project. In doing so, he isolates himself from his caring, concerned 
mother—a sign that these tapes will threaten relationships between 
their listeners and the people closest to them. At the same time, 
though, thanks to these tapes, Clay will connect with Tony, who he 
doesn’t know very well, which suggests that the tapes might also 
encourage people to reach out to others. 
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On the tape, Hannah describes the conversation she and Justin 
had when she called him back that afternoon. He gives her a 
math problem: Train A is leaving his house, and Train B is 
leaving hers 10 minutes later. She answers that the trains meet 
at the bottom of the rocket ship slide in Eisenhower Park in 15 
minutes, and Justin says that seemed “awfully slow.” Hannah 
tells the listener she knows they’re thinking, “Hannah Baker is a 
slut.” But she says she isn’t—she just wanted a kiss, and that’s it. 
Clay remembers hearing a different story about Hannah and 
Justin: that Hannah let Justin put his hands under her bra. 


Hannah explains that the rocket ship is similar to the one in her 
old town. On summer nights before her freshman year in this 
new town, she'd climb the rocket ship and think of home. For 
the few nights before she meets Justin in the park, she dreams 
that she’s sliding down the rocket ship slide toward Justin. Each 
time, just as she’s about to reach him and kiss him, she wakes 
up. But today, she’s finally going to kiss him, and she chooses to 
meet by the rocket because it reminds her of innocence. She’s 
anxious about the kiss, but it ends up being beautiful. On the 
tapes, Hannah says she knows people want to hear more 
scandalous details, and the truth—that it was just a kiss—is the 
least popular version of the story. 


Hannah enjoys dating Justin for about a month following their 

iss, but then Justin starts to spread rumors that something 
more intimate than a kiss took place. She tells the listener that 
it wasn't the rumor itself that contributed to her death, but that 
the rumor began a snowball effect that changed Hannah's 
entire reputation and ruined a memory she treasured. She 
instructs the listener to turn the tape over for the next part of 
the story. 


Clay arrives at Tony’s house. Tony and his dad are working on 
his car. They greet Clay and ask him to help them out by 
starting the car’s ignition. While Clay sits in the driver’s seat, 
his eyes lock onto Tony's and he wonders if Tony knows about 
the tapes. He sees Tony’s Walkman on the floor in front of the 
passenger seat and, when Tony looks away, he scoops it into his 
backpack. Tony’s dad decides the car is in good shape, thanks 
Clay for his help, and heads inside. Tony asks Clay why he came 
round. Clay says he just needed to get out of the house. As he 
walks away from Tony's, he waits for Tony to call after him 
about the Walkman, but nothing happens. Clay takes the 
Walkman out of his backpack, slips the first tape into it—B-side 
out—and puts on the headphones. 
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Hannah and Justin's conversation is playful, referring to math and 
playgrounds, which is a stark contrast to the reputation Hannah 
acknowledges she gains thanks to the kiss they share. It’s clear that 
Hannah's side of the story is very different from what other people 
think is true, which is an early hint at how powerful and damaging 
rumors can be—especially when people equate rumor with truth. 
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The rocket ship is a symbol of innocence for Hannah, and it’s also a 
structure that helps her feel safe, secure, and hopeful, even when 
she’s nervous about being new in town. Her decision to have her 
first kiss there shows that she’s still feeling optimistic about life and 
excited to experience her first kiss, something that’s widely seen as a 
joyful and important landmark in teenage life. By the time she 
records the tapes, she’s learned that people prefer to spread around 
exciting rumors than to accept a more mundane version of a story. 


Even though Hannah didn't initiate anything sexual when she kissed 
Justin, people believe she did just because Justin said so, which 
reflects the gender inequality that these high schoolers have 
internalized—people trust a young man’s account and don’t even 
bother to ask the young woman for her side of the story. Hannah 
also emphasizes that the rumors didn't just affect how people 
treated her—they warped and spoiled her joyful memories. 


© © 


Tony and his dad clearly have a strong relationship, similar to Clay 
and his mother. This is an instant similarity between the two boys 
and a sign that they feel loved and protected by their caregivers. 
Clay’s decision to steal the Walkman, rather than to ask Tony if he 
could borrow it, shows that he feels under pressure to keep the 
tapes a secret and is worried whether they'll have incriminating 
information on them about him (even though he doubts that). 
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Hannah welcomes the listeners back and reveals that this side 
of the tape is about Alex Standall. Alex voted Hannah “Best Ass 
in the Freshman Class,’ and Hannah expects that he has no idea 
why he’s part of these tapes. Clay listens, sitting on the curb as 
the sun begins to set. Hannah tells Alex that, if he thinks she’s 
overreacting, he can just stop listening—but she threatens him 
and the other listeners with the second set of tapes. 


Hannah recalls one morning in class in freshman year when a 
list begins to circulate. That morning, while her class watches a 
dull documentary, she hears whispers around her, followed by 
the sound of the boy behind her leaning over his desk to peer 
over the back of her chair. The boy says, “You bet it is” She 
confronts him and discovers the list titled “Who's Hot/Who's 
Not.’ As Clay listens to the story, he realizes that Hannah's 
reputation must have begun with Justin’s rumors. 


Hannah doesn't care which side of the list she’s on; she just 
wants to know what everyone's whispering about. Before the 
teacher confiscates the list, Hannah finds her name under “Best 
Ass.’ She looks across the room to see Jessica Davis looking 
upset—Jessica’s name is under “Worst Ass.” She thinks Jessica 
is actually much prettier than her (though Clay disagrees). She 
nows that Alex gave them their labels out of revenge. More 
importantly, Alex’s choice to write her name down meant that 
her reputation kept growing. Clay gets up from the curb and 
starts walking again. He thinks Hannah is being unfair—the list 
was just a bad joke—and he worries how his own reputation will 
change after people hear these tapes. 


Clay arrives at the location of the first star on the map. It’s 
Hannah's old house. Clay is shocked by a bizarre coincidence: a 
month ago, he had to run to this house to tell the wife of the 
couple that now live here that her husband, an elderly man, had 
been involved in a car crash. The husband was safe, but he had 
been unable to reach his wife on the phone. Clay had had no 
idea that this house was once Hannah's home. As he stands 
staring up at the house, he wonders whether Hannah’s story 
would've been different had she met Zach that summer day 
before the start of school—what if she had been attracted to 
Zach instead of Justin? Would she still be alive? 
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Hannah's suggestion that Alex doesn’t know why he’s on her list is a 
sign that Alex may have considered his slangy, rhyming list a joke 
and so failed to realize the real impact the list had on the people it 
named. 
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The list immediately changes how Hannah's peers act toward her: 
from the very moment one of the boys in her class reads it, he takes 
the opportunity to observe her body in a sexual way and comment 
on it for others’ entertainment. Hannah's story allows Clay to realize 
that the things he thinks are true about the people around him may 
actually just be the products of rumors. 
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What bothers Hannah isn’t so much what the list says about her 
but the fact that her peers exclude her from their jokes as they pass 
around the list. Hannah understands that the list can’t be 
objectively true and that Alex wrote it out of revenge. As Clay listens 
and reflects on what Hannah says, the reader starts to understand 
that he was attracted to Hannah, though this reveals itself in ways 
he himself might not realize. At this point, Clay doesn’t think the 
people on Hannah's list deserve to be singled out. It isn’t clear to him 
how a joke could have hurt Hannah so badly. 
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The coincidence concerning Hannah's old house is an oddity that 
ties Clay and Hannah together, even though Hannah is no longer 
alive. It suggests that Clay might discover more, deeper connections 
between himself and Hannah as the tapes go on. Here, Clay also 
begins to think about how interconnected everybody in this story is 
and to realize how small actions or even coincidences can shape 
people's lives. 
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On the tape, Hannah continues to tell the story of Alex’s list. 
The day it comes out, she doesn't take it too seriously. But the 
list allows the people around her to start objectifying her. She 
tells the listener to head to the next starred location on their 
maps: Blue Spot Liquor. It’s a tiny store plastered in ads for 
cigarettes and alcohol, but there’s a rack in front of the counter 
with all her favorite candy bars. The day the list comes out, 
Hannah goes to Blue Spot as usual, but as she’s searching for 
money to pay for her candy bar, a boy walks in. She doesn’t 
name the boy on the current tape just yet, though she says he 
has a whole tape to himself. 


As Hannah finishes paying for her candy, the boy who just 
walked in slaps Hannabh’s butt. He tells Wally, the man behind 
the counter, that Hannah was named “Best Ass in the 
Freshman Class.” Wally clicks his tongue, the first sound 
Hannah has ever heard him make, and she can tell he’s furious. 
She slaps the boy’s hand away. 


nthe present, Clay pauses the tape as he arrives at Blue Spot 
Liquor. Wally isn’t behind the counter today. Clay wonders why 
he’s disappointed. He chooses a soda at random and picks a 
Butterfinger from the candy rack. As he pays, he asks the clerk 
whether Wally still works here; the clerk replies that Wally has 
the day shift. 


Clay continues listening to the tape. After Hannah pays for her 
candy and swats the boy’s hand away, she tries to leave Blue 
Spot, but the boy grabs her wrist and spins her around. She 
tries to pull away; he tells her he’s “only playing” and lets her go. 


Clay recognizes the boy Hannah is talking about. Even though 
he’s always wanted to confront him, he’s always ignored his 
behavior instead. He sits outside Blue Spot and wonders why 
he bought the Butterfinger—he isn’t hungry, so did he only buy 
it because Hannah used to buy candy there? He wonders why 
that would matter to him and reminds himself he doesn't need 
to copy every single thing Hannah describes. 


On the tape, Hannah analyzes what happened in Blue Spot that 
day. By saying “I’m only playing,’ the boy claimed Hannah's body 
as something that belonged to him, that he could play with. By 
telling Hannah to relax, he belittled her feelings. 
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At least from Hannah's perspective, she’s not an overly sensitive 
person and can see a bad joke for what it is. Her habitual visits to 
Blue Spot Liquor also show that she’s used to spending her time 
after school alone. Hannah has clearly thought through the 

structure of her tapes before recording them, which means she’s 
able to foreshadow whose names will appear next—holding her 
listeners in suspense. 
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Hannah knows how to stand up for herself, a suggestion that 
someone has touched her without her consent before. For young 
women growing up in a society in which men usually have more 
power and bodily autonomy, dealing with unwanted advances is a 
useful skill to have. Wally failure to help Hannah in any substantial 
way reaffirms that she’s on her own. 
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Clay knows he feels invested in Hannah's story, but he can’t quite 
figure out why. It’s as if a mysterious force is connecting him to 
Hannah, which is also evident when he buys a candy bar just like 
Hannah used to. 
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Despite Hannah’s clear body language showing she doesn’t want 
the boy to touch her, he persists and overpowers her physically. 
When she seems upset, he treats the situation like a joke—claiming 
power over her emotions, too. 
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Clay’s failure to stop the boy’s behavior shows how people can be 
complicit in upholding gender inequality, even if they themselves 
don't actively mistreat women and girls. The tapes are beginning to 
deeply affect Clay; he’s struggling not to follow Hannah's map 
precisely as he listens to her tell her story. 


Hannah uses the tapes to analyze her own feelings and the way 
people around her affect them. The sexist attitudes of many male 
figures in her life make her feel trapped and out of control. 
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Clay begins to realize what Hannah means by the list affecting 
people’s opinions of each other. He remembers that after he 
read the name under “Best Lips,” he could only focus on that 
girl's lips whenever she spoke, not the words she was saying. 
When the boy grabbed Hannah's butt in Blue Spot Liquor that 
day, she was especially angry because she knew he'd done it 
after seeing her name on alist. She tells Alex that when he 
wrote his list, he left the people on it open to ridicule. That’s 
what he did to Jessica, too—and the next tape is all about 
Jessica. 


CASSETTE 2: SIDEA 


As the sun keeps setting, Clay stands up, throws the 
Butterfinger in the trash, and puts the next tape into the 
Walkman. Hannah tells the listeners that she, Alex, and Jessica 
relied on one another for the first few weeks of freshman year. 
Before the year even started, the guidance counsellor called 
Hannah and Jessica into school to pair them up as buddies. 
That guidance counsellor moved schools that year, which 
Hannah says is unfortunate. Clay knows she was replaced by 
r. Porter and wonders whether he has something to do with 
Hannah's story. He remembers that Mr. Porter looked nervous 
when Hannah didn't show up for school, and after everyone 
ound out Hannah had died, Mr. Porter was absent for a week. 


Hannah continues the story of being buddied up with Jessica. 
either she nor Jessica want to be matched as friends—they 
tell the counsellor that they don’t think it'll work out. But as 
they walk away from school together, they start talking to each 
other, and because neither of them wants to interrupt the 
other to make their own way home, they end up downtown at a 
cafe called Monet's. As Clay listens, it gets dark and cold 
outside, so he boards a city bus and chooses a seat in an empty 
section. He doesn't care where the bus is going—he thinks he 
could ride it for hours, just listening to the tapes. 


Hannah continues her story. She remembers sitting with 
Jessica at Monet's and noticing a boy watching them. It’s Alex. 
Jessica asks him which of them he was checking out. He 
blushes and tells them he was eavesdropping on them because 
he’s new in town, too. Jessica and Hannah invite him into their 
conversation, and they're all relieved by one another’s 
company—they won't have to be alone on their first day of 
school. Even though the three of them form a bond, Hannah 
never considers Jessica and Alex her friends. Still, over the first 
few weeks of school, they continue to meet at Monet’s in the 
afternoons. When any of them has a hard day, they put their 
hand on the table and say, “Olly-olly-oxen-free,’ the other two 
put their hands on top, and they talk about it. 
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Through Hannah’s story, Clay begins to realize how rumors might 
influence his own behavior, and how that behavior harms his 
relationships with other people. Even though Hannah has already 
died, her tapes could allow her to keep changing the world. Perhaps 
her revelations will help to prevent other people from suffering as 
she did. 
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The setting sun hints that Hannah’s story is only going to get darker, 
but Clay persists in listening. He seems committed to hearing what 
Hannah has to say. Hannah suggests that Mr. Porter’s appointment 
as guidance counsellor was a negative thing—a hint that he might 
appear again in the tapes, and not for a good reason. It’s a sign that 
the adults in Hannah's life are an important factor in her happiness 
and safety; when they fail to do their jobs, they put her at risk. 
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Hannah and Jessica become friends by chance, even though they're 
doubtful the friendship will work out. From their mutual resistance 
to the counsellor’s suggestion, it seems like they both value 
relationships that happen organically, but they’re drawn to each 
other’s company anyway. Clay’s priority is on finishing the tapes 
rather than making himself comfortable. In his intense focus on 
Hannah's story, he isolates himself. 
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The fact that Jessica poses an awkward question to Alex directly 
shows her bold confidence, while her assumption that he was 
checking either her or Hannah out suggests that she’s used to boys 
objectifying her. The three friends are obviously feeling stressed 
about starting school, perhaps because they anticipate the kind of 
pressure and judgment that Hannah goes on to experience. Hannah 
doesn't treat her connections to Alex and Jessica as friendship, 
suggesting she’s innately guarded and suspicious, even when others 
seem to show that they care about her. 
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As Clay listens, he realizes he doesn’t know the bus route, so he 
asks the driver when the next stop is. She tells him that the 
other passengers are asleep, so she can stop wherever he'd like. 
The bus passes by Monet’s, and Clay asks to get off. Hannah 
continues her story: after a few weeks, Alex stops coming to 
Monet's, followed by Jessica, and then Hannah. One day at 
school, Jessica tells Hannah they need to talk. Hannah knows 
Jessica wants to meet at Monet’s. 


When Hannah arrives, Jessica is already sitting at a table. 
Jessica slaps the “Who's Hot/Who's Not” list down on the table. 
Hannah says the list doesn’t matter. Jessica says she doesn't 
mind that Alex picked Hannah over her, but Hannah says that 
Alex only did that to get back at Jessica. Jessica tells Hannah 
she’s heard rumors about Hannah and Alex. Hannah tries and 
fails to convince Jessica that the rumors aren't true. It’s easy 
for Jessica to believe a rumor about Hannah and Alex because 
Justin already started other rumors about Hannah. Hannah 
says she knows Jessica and Alex had a relationship and broke 
up and that Jessica is using the list as a way to blame the 
breakup on Hannah. Jessica swings her hand at Hannah’s face 
and leaves a scar above her eyebrow. 


On the tape, Hannah explains to the listeners that the scar is a 
reminder that Jessica would rather believe a rumor about her 
than the truth, and that the other people on her list left scars, 

too—just invisible ones. 


CASSETTE 2: SIDE B 


Clay enters Monet's and orders a coffee, hoping to caffeinate 
himself enough so that he can stay awake to finish the tapes. He 
wonders if he should listen to them all or just enough to work 
out his own part in the story. The girl behind the counter asks 
him what he’s listening to. He replies, “Just some tapes.’ She 
tells him she had aclass with him a couple of years ago, but he 
doesn't remember her. She says she thought he was “the nicest 
guy’—Clay wonders if she'd still think so if she listened to the 
tapes. He takes his coffee and heads to the patio. 


As Clay looks for a seat, he spills a drop of coffee on the ground, 
and it reminds him of when he walked past Hannah's parents’ 
shoe store earlier today. On the store’s door were notes from 
delivery people, one of which came unstuck and floated down 
to rest near Clay’s shoe. He picked it up and stuck it back on the 
door, noticing all the other notes from previous weeks, 
including the handwritten sign that read “WELL BE OPEN 
SOON’ with a missing apostrophe. After Hannah’s death, 
they'd left in a hurry to take her body to their old town for the 
burial. 
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As Clay listens to the tapes, he keeps finding himself in situations he 
didn't really think through—he’s so focused on Hannah’s story that 
he seems to switch to autopilot. His decision to go to Monet's is 
another sign that he’s still committed to following Hannah’s story as 
thoroughly as he can. 
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Jessica's anger and her suggestion that Alex chose Hannah over her 
suggest that she jumped to conclusions when she saw the list, 
choosing to believe the pieces of rumor that allowed her to be angry 
at Hannah rather than at Alex. Hannah realizes that she's powerless 
against rumors, which are often more exciting than the truth. And 
especially when there's more than one rumor circulating, they 
become even harder to disprove. In this moment, she also learns 
that rumors can have acute—and physically painful—effects on her. 
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By using the word “scars,” Hannah suggests that the things people 
say and do to—and about—her accumulate until they permanently 
affect the way she views herself. 
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Clay feels a sense of dread about the tapes. He’s not sure what 
Hannah has to say about him or whether other people’s parts of the 
story have anything to do with his—would it be enough just to hear 
the bare minimum? Clay’s lack of recognition of the girl at the 
counter highlights how oblivious people can be to how their actions 
affect others. 
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The signs of Hannah’s death and absence are visible around town. 
By taking care to stick the note back onto the shop's door, Clay 
demonstrates his thoughtfulness: it’s his instinct to take a moment 
to make life easier for other people. The handwritten sign, complete 
with its grammatical error, emphasizes how sudden and unexpected 
Hannah's death was for her parents. 
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The patio is full, so Clay goes back inside, takes a seat near the 


window, and plays the next side of the tape. After a long silence, 


he checks whether the tape is actually playing, but eventually 
he hears Hannah’s voice in a whisper. She addresses Tyler 
Down, calling him a “Peeping Tom,’ which surprises Clay. 
Hannah says that while the others on the list so far were only 
liars or jerks, this story will show people that Tyler is 
creepy—and in return, she’s telling this story as she sits outside 
his window, waiting for him to get home. Clay tries to imagine 
how Tyler felt listening to this tape and then passing it along. 


On the tape, Hannah remarks that she can see into Tyler’s 
hallway, which is full of camera equipment. She knows Tyler will 
say it’s for his job on the yearbook staff, taking “candid shots of 
the student body’—a phrase Hannah repeats sarcastically. She 
asks him whether she was candid enough for him the nights he 
stood outside her window. She hears Tyler’s car turning into 
the driveway and her heart pounds. He goes inside and locks 
the door. 


While Hannah waits for Tyler to go to bed, she starts telling the 
story about Tyler stalking her. She tells him that if she got the 
details wrong, he should fill them in—and so should the others 
on the list: her stories leave many unanswered questions. Clay 
wants to tell Hannah he would've answered any questions she 
had for him if she'd just asked, but instead, on the night of the 
party where they properly talked to each other for the first 
time, she just yelled at him. 


The night Hannah first sensed that someone was watching her 
from outside her window, her parents were out of town, and a 
boy had just walked her home. That night, after parting ways 
with the boy, Hannah goes inside herself, brushes her teeth, 
and walks into her bedroom. Just then, she hears the click of a 
camera. Though she doesn’t want to accept that it's really the 
sound of a camera, she gets undressed under the covers rather 
than right in front of the window. She considers doing 
something to get the person (who ends up being Tyler) to take 
another picture, but because her parents aren't there, she just 
tries to ignore them, not even picking up her phone because 
she worries what the person outside will do if they see. 
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Hannah uses dramatic elements to recount this part of the story. 
She's clearly thought about the way she wants her listeners to feel, 
and she reclaims the agency their rumors took from her by power by 
controlling their emotions. Hannah singles Tyler out here for the 
specific nature of his behavior, suggesting that creepiness might be 
worse, in her eyes, than direct rudeness or bullying. Clay’s concern 
for Tyler's feelings demonstrates that he’s an empathetic character. 
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By repeating the phrase ‘candid shots of the student body” with 
sarcastic emphasis, Hannah suggests that Tyler took advantage of 
his role of photographer in order to fixate on one student’s body, not 
the student population as a whole. Even when Hannah reverses the 
roles, spying on Tyler as he spied on her, she’s frightened—she can’t 
ever really take back the control his invasion of her privacy took 
from her. 
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Hannah's suggestion that the listeners set their own stories straight 
might not be a practical one. Given what the listeners now know 
about one another from Hannah’s tapes, they’re unlikely to seek 
each other out to correct the details. The suggestion makes Clay feel 
defensive; he feels that Hannah shut him out rather than letting him 
help her. 
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Hannah's parents trust her enough to leave her home alone as a 
young teenager, but this makes Hannah feel particularly vulnerable 
and unable to go to them for help in a tense situation. The thought 
of being watched makes her feel instantly powerless and 
disconnected. It’s yet another instance in which Hannah feels out of 
control of her own life with no way to defend herself—except this 
time, her physical safety (rather than her reputation) is at stake. 
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On the tape, Hannah explains that she expects her listeners to 
blame her for letting Tyler see in so easily, but the truth is she 
only kept her bedroom blinds open at a sharp angle so that she 
could see the sky from her bed, and someone outside her room 
would have to walk right up to the window and stand on their 
tiptoes to see in. That means that Tyler would have had to 
stand like that for along time to get the photos he wanted. She 
starts to tell the next part of the story, but she interrupts 
herself to report that, as she records the tape, Tyler has gone to 
his bedroom. Hannah says she’s not waiting outside Tyler’s 
window for the satisfaction of revenge—nothing can satisfy her 
now, because she’s set on killing herself 


Hannah continues the story of Tyler’s photography. The day 
after hearing the camera for the first time, she tells the girl who 
sits in front of her in class about it. The girl (Courtney Crimsen, 
though Hannah doesn’t reveal her name yet) seems excited and 
wonders if the “Peeping Tom” would come back. Hannah 
suggests that they try and catch him together. 


After school that day, Courtney goes back to Hannah's house 
with her. Once it gets dark, they go to Hannah's bedroom and 
talk quietly on the bed until they hear the first click of the 
camera. Courtney looks shocked but happy. She tells Hannah to 
“play along” and starts making up false gossip. After a while, the 
camera clicks stop, so Courtney tells Hannah to give her a back 
massage and lies down on the bed. Hannah starts rubbing 
Courtney's shoulders. The camera clicks start again. Then 
Courtney suggests that they try to catch the photographer in 
the act. Hannah doesn't like the plan—she says one of them 
should just call the police right now—but Courtney wants to 
find out who the photographer is. 


Courtney opens Hannah's dresser drawer and loudly says, “| 
didn’t know you were into this. [...] We should use it together” 
Hannah knows there’s nothing in her room that could provoke 
that reaction from Courtney, but she plays along as the 
photographer keeps clicking, and when Courtney gives her the 
signal, she jumps to the window and yanks the blinds up. The 
boy (Tyler) moves so fast that Hannah doesn’t see his face, but 
Courtney screams: she saw him zipping up his pants. 


©2023 LitCharts LLC 


www.LitCharts.com 


Get hundreds more LitCharts at www.litcharts.com 


Hannah anticipates people blaming her, which suggests she’s used 
to people thinking she’s at fault for the bad things that happen to 
her. The reason her blinds were open was to connect her to 
something she found beautiful in the world—and that’s what made 
her vulnerable to Tyler’s spying. Her source of happiness is also a 
weakness, which might contribute to her shutting herself off from 
the things she enjoys. 
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Tyler’s spying terrifies Hannah, but it excites Courtney. This suggests 
that Hannah feels more vulnerable to other people hurting and 
controlling her, so she’s more aware of the danger in this situation 
than Courtney, who just sees it as a thrilling mystery. 
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Courtney's happiness shows that she treats this situation like a 
game and is excited to play along. Her first impulse is to use gossip 
as a tactic, which suggests that making up rumors comes naturally 
to her. This reveals a stark contrast between Courtney and Hannah: 
while Courtney is comfortable with rumors and uses them to her 
advantage, Hannah feels threatened by them. And while Hannah is 
concerned for her safety, Courtney focuses on solving the mystery 
for her own satisfaction—a sign that Hannah perhaps shouldn't 
trust Courtney. Meanwhile, Tyler enjoys the sexual nature of the 
photographs he's taking. He’s using the advantage of his anonymity 
to claim Hannah's body as his own possession. 


This moment vividly illustrates how rumors can develop to thrill an 
audience. Courtney understands that the photographer would be 
excited by something sexual, so she makes something up—a lie that 
helps them to catch the photographer—but which also contributes 
to Hannah's overtly sexual reputation. 
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The next day, Hannah asks a lot of people at school where they 
were last night. Tyler gives himself away by being oddly 
defensive and saying, “Nowhere.” He stops coming around to 
take photos of Hannah, but she can’t shake the feeling of his 
presence, and after that, she closes her blinds all the way so she 
can’t see the stars as she falls asleep. On the tape, she says 
Tyler took away her feeling of safety, and by sitting outside his 
window, she’s doing the same to him. She taps on his window 
before ending the tape. 


In the present, Clay takes off the Walkman’s headphones. He 
walks over to the bookshelf in Monet’s and looks through the 
stack of “scribble books’—thick books with blank pages that the 
café's visitors have scrawled on over the years. He pulls out the 
one from his and Hannah's freshman year and flips to 
September, where he finds the sentence, “Everyone needs an 
olly-olly-oxen-free,” followed by Hannah’s, Jessica’s, and Alex’s 
initials. He takes the book back to his seat where he opens it 
again to find a photo of Hannah with her arm around Courtney 
Crimsen. Hannah is smiling, but Courtney looks nervous, 
though Clay doesn’t know why. 


CASSETTE 3: SIDEA 


Hannah begins the next tape by addressing Courtney Crimsen. 
She says that Courtney has a pretty name and is a pretty girl; 
everyone thinks she’s sweet—but they’re wrong. Courtney 
seems nice, but Hannah thinks it’s all for show. She reveals that 
Courtney was the one who helped her catch Tyler taking 
photos of her by setting up a fake, posed situation—and that 
ind of posing was something Courtney did all the time at 
school. She tells Courtney that she’s including her on the tapes 
because Courtney needs to realize how her superficial 
behavior affects other people. 


Hannah says she doesn’t hate Courtney or even dislike her. She 
thought she and Courtney were becoming friends for a while, 
before she realized that Courtney only wanted her to think she 
was a nice person. The day after they caught Tyler together, 
Hannah and Courtney shared a few sentences in class, but 
once class was over, Courtney left without saying goodbye. 
Hannah was surprised: she thought after what they'd 
experienced together, Courtney would start treating her like a 
closer friend, but instead Courtney kept her at arm’s length. 
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Hannah never gets complete confirmation that Tyler was the 
photographer. This leaves open a window of doubt—it’s possible 
Tyler might in fact be innocent. But Hannah is sure it’s him, which 
allows her listeners to pin the blame on him for something he 
potentially might not have done. In including him on the tapes, she 
contributes to the idea that people's reputations are often out of 
their own control, and are based on what people believe about 
them, which might not be the whole truth. 
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Hannah doesn't only exist on the tapes—she’s also present in the 
physical world that surrounds Clay. But it’s possible he’s only paying 
attention to the marks she left on the world because of the tapes. 
Through her recorded story, Hannah is making her listeners pay 
attention to her and notice that she was a part of their lives, even if 
they didn't realize it at the time. Courtney's nervous look adds 
suspense and hints that Hannah will discuss his part of the story in 
more detail soon. 
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Courtney's alliterative name is almost comically melodic. It suggests 
that Courtney seems excessively sweet and perfect, but to an 
unrealistic degree: there must be more to her personality than just 
sweetness. Hannah's reason for including Courtney underscores 
that she wants her tapes to change people's behavior and so make 
the world a better place for other people—they’re not just about 
blaming people for what they did to her. 
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The fact that Hannah includes Courtney on her list even though she 
doesn't hate or dislike her shows that she’s more interested in 
highlighting how people’s actions have hurt her than in claiming 
those people aren't good people. For Hannah, it’s more important to 
show her listeners how they affected her life—and in a broader 
sense, how their actions affect other people. 
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As Clay listens, he pulls out the map and searches for the star 
on Tyler’s house. He feels like he’s becoming obsessed with 
Hannah’s story, but he tells himself he’s only doing what she 
asked—and that means that he’s respectful, not obsessed. 
Feeling overwhelmed, he takes off the headphones to think. A 
bus drives past Monet’s 15 minutes later, and Clay runs out the 
door to catch it. Once on board, he puts the headphones on 
again. 


Courtney only started treating Hannah like a friend again on 
the day of a big party. (Hannah notes that she'll discuss a later, 
more important party in these tapes, but this is the one that 
involves Courtney.) The day of this party, Courtney finds 
Hannah at school and suggests that they attend together. 
Hannah thinks she remembers Courtney tilting her head to the 
side and batting her eyes. She asks Courtney why they should 
go together. Hannah's question surprises 
Courtney—Courtney’s used to people wanting to be seen with 
her. Courtney denies ignoring Hannah and says that the party 
would be a good chance to get to know each other better. 
Hannah agrees to go with her, to which she says, “Great! Can 
you drive?” 


Looking back, Hannah theorizes that Courtney asked her to the 
party because she knew she'd hurt Hannah’s feelings by 
ignoring her, and in order to make sure Hannah thought she 
was a nice person, she needed to fix things. When Hannah 
arrives to pick Courtney up that night, she tries to convince 
herself that Courtney really wants to be friends, but deep down 
she knows Courtney just wants her to drive her to the party. 


On the bus, Clay opens the map and looks for the location of 
the party—it’s close to Tyler’s house. He’s not following the map 
because Hannah told him to—he’s following it because he 
wants to understand her story as fully as he can. He sees that 
the bus route will stop near Tyler’s house. 


Hannah's story continues. Courtney and Hannah park a couple 
of blocks away from the party and they hear the music blaring 
already. At the gate to the party, two footballers start to tell 
them the admission price before realizing they’re talking to 
Courtney; when they do, they wave her and Hannah in. As soon 
as they get through the gate, Courtney tells Hannah they 
should split up—but that Hannah shouldn't leave without her, 
because Hannah is her ride home. 
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Clay has a hard time working out whether he’s in the right or in the 
wrong as he listens to Hannah's tapes. Her revelations have clearly 
rattled him and he’s no longer certain about the right thing to 
do—Hannah’s tapes are changing his reality. 
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Hannah is accustomed to reading other people's body language to 
figure out their real motivation. She doesn’t trust the people around 
her and feels defensive, even when people seem to be acting in a 
friendly way. Her defensiveness pays off here, because Courtney's 
question shows that Courtney was really only pretending to be 
friendly to placate Hannah and get a ride to the party. Courtney 
obviously doesn't realize that Hannah doesn’t buy into her pretend 
friendship: she's used to making people feel like she genuinely wants 
to be their friend. 


Courtney is preoccupied with her own reputation, but because 
Hannah understands how superficial reputations can be, she knows 
that Courtney doesn’t really want to be friends. Still, she tries to be 
hopeful—she’s still open to the potential of friendship. 


Clay finds it important to make his own decisions. He still doesn’t 
completely trust Hannah’s side of the story—he wants to allow 
himself to understand as much about the circumstances as he can. 
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From the loud music to the stereotypical footballers guarding the 
entrance, the party seems like it'll be an eventful (and perhaps 
overwhelming) evening. The footballers at the gate also reinforce 
the idea that young men are in control—specifically, physically 
strong young men with the power to intimidate others. 
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Back on the bus, a girl’s voice shocks Clay by asking whether he 
missed his stop. He pauses the tape and sees Skye, his eighth- 
grade crush, smirking at him. Over the last few years, Clay has 
noticed Skye wearing dull, baggy clothing, as if she’s trying to 
disappear. She starts to make conversation with him, and he 
notices she’s saying more than he’s heard her say to anyone ina 
long time. He wonders why she changed so much since eighth 
grade—why she seems determined to be an outsider, as she’s 
demonstrating by staring at him now, trying to make him 
uncomfortable. He tries to decide between getting off at the 
next stop and staying to talk to her, but she says, “See you 
tomorrow,’ and he feels relieved to be let out of the 
conversation. 


Clay gets off the bus and starts walking to Tyler’s house. He 
isn’t sure how to tell which one it is, but as he draws closer, he 
sees a house with a broken window held together by duct tape. 
He wonders whether someone threw a rock at Tyler’s window. 
Out of nowhere, a voice shocks him by asking, “You want to 
throw something?” He spins around to see Marcus Cooley 
offering him a rock. Marcus tells Clay he'll feel better if he 
throws the rock. Clay knows that Marcus must have listened to 
the tapes, because he knows that Clay and Tyler are both 
mentioned in them, too. 


arcus puts the rock in Clay’s hands and tells him he'd be the 
first to say no to throwing one at Tyler’s window. (Alex was the 
first to throw one; other people on the tapes must also think 
Tyler deserves to be attacked.) Clay is confused: everyone on 
the tapes is guilty of something, so why are they singling Tyler 
out? Clay says Marcus is a “dick.” Marcus explains that Tyler is a 
“freak” and that what Marcus did was “nothing” in comparison; 
he thinks he’s only on the tapes because Hannah “wanted an 
excuse to kill herself” Clay drops the rock to stop himself from 
throwing it at Marcus. Then he walks away, putting the 
headphones back on. 


On the tape, Hannah continues to tell the story of the party. 
She sees a fistfight for the first time. The image of two boys 
fighting each other to protect their macho reputations, coupled 
with the fact that Courtney used her to improve her own 
reputation, makes Hannah want to vomit to try to exert some 
ind of control over her situation. The bathroom is occupied, so 
she goes back outside and tries to leave, but Tyler is standing at 
the gate with his camera. When he sees her, he looks ashamed 
and tries to hide the camera. She starts to confront him, but 
then a boy interrupts her. He says that Courtney sent him—she 
told him Hannah was good company. 
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Skye’s transformation mirrors the transformation Hannah seems to 
be going through over the course of her taped story. Just as Hannah 
started to distance herself from other people and give up control 
over her own life, Skye seems to be isolating herself and becoming 
less social. Clay doesn't really realize this similarity, though, and it’s 
ironic that he wants to dismiss his conversation with Skye while 
getting more involved in Hannah’s story at the same time. 
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Other listeners’ decision to throw rocks at Tyler's window is a 
response to what they have heard about Tyler from Hannah's tapes: 
he invaded her privacy by peering through her bedroom blinds, so 
they've decided to retaliate by damaging his bedroom window and 
threatening his security. Marcus suggests that blaming other people 
makes him feel better, a sign that he hasn't taken much time to think 
about how his actions affected Hannah—he just wants to believe 
that someone did something worse than what he did. 
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Marcus's attitude toward Tyler highlights how powerful a narrative 
can be. Hannah’s story about Tyler on the tapes leads Marcus to 
believe that Tyler is the worst of all the people on Hannah's list and 
is therefore most to blame for Hannah’s death. The idea of Tyler 
that Marcus has from Hannah's story fuels his rage while shifting his 
focus away from his own behavior. He also reduces Hannah’s story 
to an “excuse,” another sign that he didn’t listen to her tapes with 
much empathy and is more focused on maintaining his own 
innocence. 
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The fistfight is an outward manifestation of Hannah’s feeling of loss 
of control. It’s a violent situation that echoes the violence she feels 
in this social situation—people’s rumors about her are similar to 
physical attacks. Hannah can't escape the tangled threads of rumor 
and danger. She runs into Tyler as she’s trying to leave, emphasizing 
how trapped she feels among the people who are using her to their 
advantage. 
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At first, Hannah doesn’t mind the attention—she thinks the boy 
is cute—but then he reveals that he actually just overheard 
Courtney saying that Hannah had “a few surprises” in her 
dresser drawers. (In the present, Clay is shocked: he knows 
Courtney completely made that up.) Hannah asks the boy what 
Courtney said was in the drawers, but the boy just smiles. She 
starts shaking and asks him why he believed Courtney. He tells 
her to calm down. Hannah decides to get Tyler to take a picture 
of her and Courtney. Tyler starts to sweat, and when Hannah 
asks Courtney to be in a picture with her, she says she doesn't 
want to. Eventually, though, Tyler takes their picture—the one 
Clay ended up finding in the scribble book. 


After the picture, Hannah tells Courtney she’s leaving and that 
Courtney should find another ride home. As she walks to her 
car, Tyler catches up to her to ask for a ride. Hannah starts 
laughing—does Tyler really not know she knows that he’s been 
taking pictures of her at home? Even so, she agrees to drive him 
home, though she refuses to talk to him the whole way there. 
After Hannah drops Tyler off, she drives home the longest way 
possible and eventually realizes she’s completely sick of this 
town. (As Clay, in the present, listens to Hannah’s tape, he 
realizes he feels the same way.) 


This is yet another moment in which Hannah gets her hopes up 
about forming a genuine connection with another person—only to 
realize they're just taking advantage of her. In this case, the boy is 
excited to pursue her because, thanks to Courtney’s lie, he thinks 
she has some sexual objects in her bedroom and that that would 
make her a more exciting date. Instead of actually wanting to get to 
know Hannah, he’s only interested in the sexual things Courtney has 
implied about her. Once again, a rumor has warped Hannah's 
reality, preventing her from forming rewarding, genuine 

re D O 


Hannah's only able to take control of her situation by depriving 
Courtney of something—she can decide who she breaks bonds with, 
but she has no control over making and keeping real friendships. 
Furthermore, she still feels that Tyler controls her, leaving her unable 
to set her own boundaries despite feeling unsafe in his company. 
Hannah's revelations about different people at school make Clay 
feel angry about living in this town. He empathizes with Hannah’s 
anger toward the others. 
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CASSETTE 3: SIDE B 


Hannah begins the next side of the tape by reminding her 
listeners of the Oh My Dollar Valentines, a project that the 
cheer squad organized each at school each year to raise funds 
for their camp. It involved participants filling in a survey and 
paying a dollar to find out who their “one true soul mate” was 
based on their answers to the survey). If participants paid five 
dollars, they'd receive their top five matches. Hannah filled out 
her survey because she loved surveys—that’s the reason she 
bought teen magazines. (As an aside, she says that the makeup 
tips in them were also helpful, which surprises Clay, who 
thought Hannah never wore makeup.) Hannah also mentions 
that the results of the career survey the students completed in 
freshman year told her she’d be a good lumberjack—the same 
result Clay got. 


Hannah describes the Oh My Dollar Valentine survey. The first 
part asked the participant to describe themselves; the second 
part asked them to describe what they were looking for in a 
match. Hannah realized as she filled hers out that she was 
describing a particular person at school. Clay reflects on his 
answers and wishes he'd filled his survey out seriously, but he 
actually filled it out as the character of Holden Caulfield from 
The Catcher in the Rye, which gave him a strange list of matches. 
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The survey seems silly and harmless enough—the suggestion that 
Hannah would be a good lumberjack, for instance, is quite far 
removed from her daily life, and the idea that anyone could find 
their “one true soul mate” from a survey that a group of students has 
analyzed is comedic. Still, Clay feels a connection to Hannah 
because of their mutual “lumberjack” result. The fact that they have 
this in common hints at the fact that they might have a deeper 
connection than Clay realized. At the same time, his incorrect 
assumption that Hannah didn’t wear makeup suggests he idealized 
her and found her attractive. 


Hannah doesn’t name the person she thought about when she filled 
in the survey, keeping her listeners in suspense. Meanwhile, Clay's 
idea to fill his survey out as a fictional character suggests he might 
not take dating as seriously as some of his classmates and is slightly 
removed from student life, keeping his distance from the overexcited 
rumors people spread about one another. 
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On the tape, Hannah’s story picks up just after she finishes the 
survey and drops it in the box in the office. When she turns 
around, a teacher greets her and mentions she saw a photo of 
Hannah and Courtney together in the yearbook room. The 
teacher says that yearbook photos are great because they 
memorialize your experiences forever, which makes Hannah 
panic: she suddenly realizes she has no control over what 
people think of her. She reconsiders doing the survey—will it 
just be an excuse for the guys whose lists she ends up on to ask 
her out, and would they be excited to do that because of all the 
rumors they've heard about her? If they act the way she 
expects—taking advantage of getting her name on their 
lists—she feels like she might just “give up.” Still, she leaves the 
survey in the box and walks out of the office. 


As Clay listens to Hannah’s tape, he wonders whether he'd 
have gotten Hannah's name on his list if he’d filled his survey 
out honestly. And would he have called her? Ever since he met 
her, he’d been preoccupied with her, bothered by how she 
didn’t seem to match up with the rumors people shared about 
her. But he'd been too afraid to get to know her and find out 
what she was really like. Last summer, he applied for a job at the 
movie theater because Hannah worked there (though he 
pretended he didn’t know she did). 


Hannah’s story picks up the day the survey results come out. 
Hannah isn’t sure if she wants to receive her list. But she goes 
to the office and finds it empty, so she asks the cheerleader at 
the counter for her results. She pays five dollars. The 
cheerleader prints out a list of five names. As Hannah looks at 
the list, the cheerleader asks who's on it. Hannah thinks the 
cheerleader is joking, but she shares the names anyway, and 
they agree it’s not a bad list—though Hannah doesn't think it’s 
an especially good one. 


Hannah thinks one boy on the list is cute, but the cheerleader 
tries to convince her not to pursue him. Hannah doesn't push 
her to ask why not, though on the tape, looking back, she says 
she should have. At that moment in the office, her phone rings. 
She doesn't recognize the caller. He tells her he paid for her 
phone number, and Hannah and the cheerleader realizes 
Hannah's name showed up on his Valentine's list. They work 
out it’s not any of the boys on Hannah's list, but he tells her 
Hannah was the first name on his. Finally, she asks him for his 
name, but then she sees him standing outside the office: 
arcus Cooley. 
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The teacher’s comments about Hannah and Courtney are 
important for two reasons. First, they suggest that the teacher has 
no idea about the reality of Hannah’s life and friendships—like many 
other adults in Hannah's life, she’s unaware of how isolated Hannah 
is feeling. Second, they prove to Hannah that people will believe 
things about her based on what they see and hear elsewhere, not 
based on what she tells them about herself. She has no control over 
her own reputation. But even as she realizes this, she decides to 
participate in the survey, a sign that she's optimistic about what the 
results could be. 


Clay imagines alternate realities, but isn’t sure if, given the chance, 
he'd have pursued a closer relationship with Hannah. Her 
reputation put him off, which emphasizes that rumors have the 
power to isolate people, making them seem less approachable or 
attractive, or even just more unpredictable. Hannah’s reputation, for 
instance, made Clay too scared to find out what she was really like. 


Hannah wavers between cynicism and hope. Her decision to pay for 
the survey results shows that when Hannah feels safe—when people 
aren't looking at her and judging her—she’s able to indulge in that 
hope. She's even able to share something with another person, 
making a genuine connection with them, which is something she’s 
begun to stop herself from doing due to her suspicion of others’ 
motives. 


The cheerleader implies that the boy Hannah thinks is cute is an 
unsafe person to be around. The cheerleader doesn’t share any 
details, which means that Hannah doesn't take her warning 
seriously. This moment emphasizes that not only do young women 
feel threatened by young men’s behavior, they’re also hesitant to 
talk about that behavior in a specific way, which allows young men 
to continue to intimidate and assault their female peers without 
real consequences. 
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Hannah knows that Marcus likes to tell jokes and goof around, 
so she doesn't immediately trust him. She says he’s lying about 
having her name on his list, but he shows the list to her. They 
agree to meet at Rosie’s after school for ice cream. The 
cheerleader begs Hannah to let her brag about the match, but 
Hannah says she has to wait until tomorrow. On the tape, she 
doesn't share the cheerleader’s name: she says she did nothing 
wrong and was very sweet. (Clay knows for sure that the 
cheerleader is Jenny Kurtz, who, when she heard about 
Hannah's death, walked right out of class without asking to be 
excused.) Hannah says that after what happened at Rosie’s, she 
tried to avoid the cheerleader, but she couldn't avoid her 
forever—the cheerleader will make a later, named appearance 
in the tapes. 


Hannah goes to Rosie's to meet Marcus. Though she’s never 
been there before, she’s heard about it through stories: 
someone had their first “under-the-bra” experience there, and 
Alex had his first fight just outside. Hannah’s always wanted to 
go, but not alone, so meeting Marcus is a good excuse. She 
doesn't trust Marcus, especially because he’s friends with Alex, 
but she wants to trust him because she wants other people to 
trust her despite whatever rumors they've heard about her. 


Hannah tells the listener to go to Rosie’s and sit at the counter 
by themselves. They should sit and wait without ordering. As 
Clay listens to the tape, his phone rings: it’s Clay’s mom. When 
Clay answers, he finds he can’t speak. His mom asks if 
everything is all right. He says he’s fine but that he’s still 
working on the project, and he asks her to bring him the tapes 
he left in the garage. She says she’s going out anyway to buy 
more bread for Clay’s packed lunch. Clay asks her to meet him 
at Rosie’s with the tapes, then he starts walking there. 


On the tape, Hannah tells the listeners that going to Rosie’s by 
yourself and sitting at the counter without ordering is an 
uncomfortable experience: the people around you will wonder 
whether you're waiting for someone. She resumes her story. 
That afternoon, she sits at the counter and waits, watching the 
clock. After 15 minutes—10 minutes longer than it takes 
someone to walk there from school—she orders a shake. After 
30 minutes, she digs in with her spoon to finish it quickly so she 
can leave. Hannah thought Marcus was being sincere when he 
suggested they meet up and she tells herself to calm down. 
Finally, Marcus enters Rosie’s and sits down beside her, 
apologizing: he didn’t think she’d turn up. 
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Hannah shows she’s still hopeful about forming new relationships 
when she agrees to meet Marcus at Rosie’s. She doesn't let her 
suspicion completely stop her from trying to connect with Marcus. 
Meanwhile, her statements about the cheerleader are ominous and 
build suspense. While Jenny's behavior in this moment is sweet and 
innocent, she clearly goes on to do something that will negatively 
affect Hannah later. Hannah’s storytelling style reminds her 
listeners that what they think is true might not be the whole 
story—and that even people who are mostly kind can still act in 
destructive ways. 
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Hannah takes herself out of her comfort zone, making real effort to 
be involved in the things other people are doing around her despite 
the fact that she feels so isolated from most of her classmates 
thanks to the rumors they believe about her. She acts optimistically 
not because she thinks it'll benefit her but because she wants to 
make sure others feel more comfortable. 


Clay's mom interrupts the story and offers practical help. Even just 
through her interruption, she helps Clay to remember that his world 
is bigger than just Hannah’s tapes: he’s connected to other people 
who care about him. She also reveals her attentive, caring nature by 
mentioning she’s making his lunch for school, a practical detail that 
reminds readers that, despite the emotional burden the tapes place 
on Clay, he’s still just a high school student. 
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Hannah is constantly aware she’s being watched. After years of 
people spreading rumors about her, she’s highly attuned to what 
people might be thinking of her when they see her. Still, she stays at 
the counter: a connection to another human being is something she 
doesn't take for granted, because relationships have proven difficult 
for her to maintain. In contrast, Marcus treats the date like a joke, 
which suggests he treats other people much more casually, perhaps 
because people have never betrayed or gossiped about him like 
they've done to Hannah. 
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arcus assumed they'd both been joking about going to 
Rosie’s, but then he'd reconsidered and shown up anyway. But 
he showed up with a plan: he wanted to move Hannah to a 
booth near the back of Rosie’s. (On the tape, Hannah tells the 
listeners to stay at the counter: “It’s more comfortable there’) 
ow sitting in the booth, Marcus makes Hannah laugh so hard 
her stomach hurts. She leans her head on his shoulder, at which 
he puts his hand on her knee, and she suddenly realizes what 
his plan is. She stops laughing and asks Marcus what he’s doing. 
He asks if she wants him to move his hand. She doesn’t answer 
and doesn’t move away. Marcus's hand starts to move up her 
leg. She tries to pry his fingers off her. Some people look over 
and immediately turn away. 


Clay started to run as he listened to Hannah telling the story of 
that afternoon, but now he slows down, feeling not physically 
exhausted but emotionally drained. Rosie's is across the street. 
He doesn't want to go in yet. The movie theater he worked at 
with Hannah is just a block away. It doesn’t have a red star on 
Hannah's map, but Clay feels like it deserves one. He walks 
toward the theater and peers inside to see the box office where 
he worked most nights in the summer. He goes inside and leans 
against one of the movie posters, realizing as he listens to the 
tape this was the place he could've connected with Hannah, but 
he let the chance slip away. 


On the tape, Hannah explains that she had tried to brush off all 
the events leading up to Marcus touching her at Rosie’s—being 
betrayed, having her reputation ruined, and having her privacy 
invaded. She tried to be more optimistic and trusting, but when 
arcus took advantage of her, she started to wonder whether 
she'd ever get control of her life. The next day, she decided to 
find out how people at school would react to one of the 
students never coming back. 


In the theater lobby, Clay walks up to the box office window 
and looks inside. He remembers feeling cramped in there, often 
looking over to where Hannah worked at the popcorn counter. 
One night, Bryce Walker came in with his then girlfriend and 
asked Clay to charge her the under-12 rate for a movie ticket. 
Bryce told Clay, “She won't be watching the movie anyway.’ His 
girlfriend didn’t find the comment funny and said she'd pay for 
her own ticket, but Bryce told her to relax: “It was a joke” 
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Marcus didn’t come to Rosie’s because he wanted to make a real 
connection with Hannah—he arrived knowing he could take 
advantage of her in a sexual way. The fact that he begins to make 
Hannah feel happy and comfortable—but quickly start to touch her 
without her consent, confirms what Hannah has been learning since 
her first few weeks at this school: she can’t trust people who seem to 
care about her. The other diners’ apathetic responses to Hannah’s 
distress reinforce the theme of young men disempowering young 
women to little consequence. 
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For Clay, the movie theater holds vivid memories of his time with 
Hannah. The other red stars on the map have marked out places 
where others have hurt or betrayed Hannah, so his suggestion that 
the theater should have its own star suggests that, even though he 
hasn't heard his part of the story yet, he thinks he’s at fault because 
he failed to reach out to Hannah when had the chance while they 
worked together. 
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Hannah has long been aware of the pattern of rejection and 
disappointment that characterizes her life. Her attempts to keep 
reaching out to people and hoping that things will get better, 
though, are beginning to exhaust her. This moment, in which she 
finds herself physically out of control of her own body, reinforces 
that exhaustion: no amount of optimism or effort can help her to 
advocate for herself against such strong odds. 


Bie 


25 


Bryce telling his girlfriend to relax is similar to what the unnamed 
boy said to Hannah when he grabbed her butt in Blue Spot Liquor, 
emphasizing that young men constantly get away with belittling the 
feelings of the young women around them. His entitled attitude and 
suggestive jokes suggest that he feels comfortable treating his 
girlfriend like his plaything and disrespecting her. 
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Halfway through the movie, Clay remembers, the girl came 
running out, upset and holding her wrist. Bryce emerged at the 
end of the movie and went up to Hannah at the concession 
counter. Hannah laughed at his jokes, which made Clay angry; 
he wanted to ask Bryce to leave, but he also thought Hannah 
should be the one to do that. At the end of his shift, Clay 
approached Hannah and asked her about Bryce, but she told 
him she didn’t need him to look out for her. Clay wonders why 
he didn’t try harder to do just that. 


CASSETTE 4: SIDEA 


Clay runs from the movie theater back to Rosie’s. He looks for 
Clay’s mom’s car in the parking lot: it’s not there yet. He takes a 
breath and heads into Rosie's. The booth furthest back—where 
Hannah sat with Marcus—is occupied. Clay sits at the empty 
counter and looks at a menu. Nothing looks appealing to him. 
He decides to wait 15 minutes before ordering, just like 
Hannah instructed. He wonders whether his mom worked out 
that something was wrong when she called him, and whether 
that prompted her to listen to the tapes. 


Clay hears Clay’s mom’s voice beside him: she’s brought the 
tapes. She asks where his friend is—weren’'t they working on a 
project together? Clay says he's in the bathroom. His mom 
gives him a ten-dollar bill to buy a milkshake. Someone comes 
out of the bathroom but sits down at a booth, and Clay’s mom 
works out he was lying about his friend. She smiles, but she 
looks hurt. Clay tells her it might be a while until he comes 
home. When she leaves, he opens the shoebox of tapes: they're 
still packaged up, which means she hasn't touched them. 


Clay plays the next tape. To begin, Hannah describes Peer 
Communications, which she calls “everyone's favorite required 
class.” It doesn’t have much homework, and students are 
encouraged to call out in class; it was Hannah's safe haven 
where nobody was allowed to touch her or tease her. Each day, 
the class would discuss an article about a social issue like 
bullies, drugs, or relationships. As Clay listens, he puts the 
remaining tapes into his pockets and returns the ones he’s 
already heard to the shoebox, which he puts in his backpack. 
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Instead of confronting Bryce himself or taking any action in the 
moment, Clay waited until after Bryce left to talk to Hannah about 
him. He expected Hannah to take responsibility even when he was 
unable to do so himself, overlooking the fact that Bryce’s presence 
might have made her feel threatened. Clay’s inability to interpret 
her laughter as anything except her having fun emphasizes that he 
didn’t understand how little power she felt she had in the situation. 


HIO 


Clay follows Hannah’s instructions, once again showing that he 
cares about understanding her story, and also suggesting that even 
though she already died, Hannah can exert some control over how 
people treat her, thanks to these tapes. Clay has been wandering all 
evening, only consuming coffee, so the fact that he has no appetite 
suggests he’s completely focused on the tapes and doesn’t have 
room in his mind to consider his own comfort. 


© 


Clay maintains the lie that he’s working on a school project, showing 
that he’s still unable to talk about the tapes with his mom. But even 
though she figures out he’s lying, she expresses care for him and 
leaves him to continue what he’s doing, suggesting that their 
relationship has solid foundations. Clay knows his mother trusts 
him, but her physical presence reminds him that she wants to be 
involved in his life, which allows him to take his mind off Hannah’s 
story for one moment. 


© 


Even though things like bullying and relationship aren't topics 
Hannah can discuss directly with the people who hurt her, she’s able 
to address these things in a class, which shows that when adults 
consider the difficulties of teenagerhood, they can help to create 
safe spaces to support vulnerable students. 


© 


Page 35 


All LitCharts 


Hannah explains that, at the back of the Peer Communications 
classroom, there was a wire rack on which each student pinned 
a paper bag with their name on it. If someone appreciated 
something someone else had said in class or wanted to give 
them any kind of compliment or encouragement, they could put 
a note into their bag. As far as Hannah knew, nobody ever 
dropped a mean or sarcastic note into someone's bag—but on 
the tape, she addresses Zach Dempsey and asks him, “What’s 
your excuse?” 


In the present, Clay looks up to see Tony standing beside him. 
Tony asks him if the Walkman is his. Clay can’t tell if Tony is 
angry or confused, but he realizes he’s actually concerned. He 
confirms that the Walkman is Tony’s and lies that he asked him 
if he could borrow it. Tony replies that he must have forgotten 
in all the car-fixing chaos. He tells Clay to keep the Walkman for 
as long as he needs, takes a menu, and sits down in a booth. 
Clay resumes the tape, feeling feverish. 


Hannah begins her story about Zach with the afternoon at 
Rosie's. After Marcus leaves, Zach walks over to Hannah and 
sits down opposite her. Hannah ignores him, thinking about all 
the events that have snowballed to bring her here. Zach lets 
Hannah ignore him for a long time before clearing his throat 
and asking if she’s all right. He apologizes for whatever 
happened with Marcus and offers to buy Hannah another 
milkshake. Hannah doesn't respond, though she doesn’t know 
why. She can’t work out if Zach is hitting on her—she doesn't 
trust him. Zach leaves some money on the table and goes back 
to sit with his friends. 


Hannah tears up but she stays focused on the table, unable to 
speak. This is the moment when she first starts to consider 
suicide, though she can't say the word out loud. After Zach goes 
back to his friends at Rosie’s, Hannah overhears them teasing 
him for not securing a date with her. She imagines that he 
wanted to get back at her—and after that, he does, stealing her 
notes of encouragement from her paper bag at the back of Peer 
Communications class. Hannah becomes suspicious after she 
comes to school with a new haircut and doesn't receive any 
notes in her paper bag. Usually if someone got a haircut, they 
get alot of notes. Three weeks go by after Hannah’s haircut 
with no notes, so she writes herself a note to work out what's 
happening. She drops it in her bag, but the next day, there’s 
nothing in there. 
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For Hannah, school is a place of anxiety and suspicion, but this class 
provides a concrete, secure opportunity to find hope and 
encouragement. However, her question to Zach suggests that even 
in this class, which is her safe space, she can feel threatened. This 
example follows the pattern of Hannah's hope turning into 
disappointment. 


Tony's response to Clay’s (allegedly accidental) theft is calm and 
generous, and he seems to be comfortable sitting in Rosie’s by 
himself. Both these details make him seem confident and self- 
assured. Meanwhile, Hannah's story seems to have a physical effect 
on Clay's health; his unsettled emotions manifest in physical 
symptoms. 


© 


Hannah is unable to follow any of Zach’s conversational cues, 
demonstrating how distraught and unsettled Marcus made her feel 
by touching her without her consent. Zach doesn't really pick up on 
how deep Hannah’s distress is, given that he keeps trying to talk to 
her despite her silence. Hannah begins to totally disconnect from 
the world around her, though it’s less a conscious decision than an 
innate reaction to the trauma she’s just experienced. 
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Hannah's first thought of suicide begins right after Marcus has 
sexually assaulted her, which emphasizes how acutely 
disempowering it was for her when Marcus took away her ability to 
control her body. Zach decides to focus on his own embarrassment 
rather than Hannah's visible distress, preferring to believe that 
Hannah was rejecting him personally. His defensiveness leads him 
to step away, harming rather than hurting her. 


© © 
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On the tape, Hannah tells Zach he probably didn’t think the 
notes were a big deal, but for her, they were the only hope she 
held onto at that point. As Clay listens to Hannah’s tape, he 
realizes that he’s beginning to feel close to Hannah, and it 
reminds him of being close to another dying person the night of 
the car crash he witnessed outside Hannah’s house. Then, 
there was nothing anyone could do to help the victim, and Clay 
wonders if it was the same for Hannah—could anyone at school 
have done anything for her? 


On the tape, Hannah asks Zach how many notes he took from 
her, and whether he read them. She wishes she could have 
nown whether anyone wrote to her after she opened up in 
class—it would've encouraged her to share more. Clay thinks 
Hannah is being unfair: if Zach had known how hopeless 
Hannah felt, he might not have stolen the notes. 


Hannah continues her story. The day Hannah's note goes 
missing, she stays after class and sees Zach looking into her 
paper bag. He finds nothing there and leaves without checking 
his own bag. The next day, Hannah secretly tapes her bag to the 
rack with a flimsy piece of tape and puts a note inside. After 
class, she watches Zach open her bag and reach inside. The bag 
falls to the floor, but Zach still takes the note. He runs into 
Hannah as he leaves the classroom but walks away without 
saying anything. Hannah watches him walk down the hallway 
and open her note. She realizes he doesn’t think she deserves 
an explanation. 


Hannah tells the listeners that she addressed the note to Zach, 
telling him that he had stolen the encouragement she needed. 
As he walks down the hallway, she yells after him, “Why?” and 
begins to cry. Clay remembers people talking about that 
moment as though Hannah broke down without any reason. At 
this point in the tape, Hannah tells Zach that she knows her 
parents love her, but they've been stressed and distant since a 
huge shopping center went up a year ago, threatening 
downtown stores like theirs. Because of this, when Hannah cut 
her hair, Hannah’s mom didn't notice. 


On the tape, Hannah continues her story. After Hannah finds 
out that Zach has been stealing her notes, she leaves a note in 
the teacher’s paper bag suggesting a topic for the class to 
discuss: suicide. She doesn't really know why she suggests it, 
but looking back, she wonders whether it was a cry for help. 
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Hannah is aware that her listeners might not realize their deep 
effect on her or how desperate she was feeling toward the end of her 
life. Her tapes allow them to understand how their actions 
contributed to—rather than caused—her fatal decision to die by 
suicide. Clay begins to realize how deep his feelings are for Hannah, 
though it’s a tragic moment, because he can’t do anything to help 
her now. 


@ 


Hannah won't ever hear Zach’s reply to her questions; she asks him 
not because she wants to hear his reply but to make him reflect on 
his actions. Clay still thinks Hannah is blaming Zach, though—and 
he feels defensive on Zach’s behalf, perhaps because he feels a sense 
of dread as he anticipates what Hannah will hold him responsible 
for. 


© 


Hannah's suspicious, cynical side allows her to figure out who's 
taking her notes. She finds she can put her energy into working out 
this mystery, but once she’s solved it, Zach deprives her of an 
explanation—so even when she tries to stand up for herself, she feels 
ridiculed and powerless. Meanwhile, even when he’s been caught in 
the act, Zach doesn't explain himself or apologize. He seems to feel 
entitled to Hannah's property and feelings. 


© © 


Clay’s memory of what people said about this incident shows the 
general lack of empathy at school for Hannah. Instead of trying to 
understand why she acted emotionally, people decided to talk about 
her as if she was strange, further alienating her from the majority of 
the student population. Hannah’s mom’s distraction is also a sign 
that Hannah feels unimportant in her own family—she knows her 
mom has a good reason for being distracted, but her distraction still 
make Hannah feel like a low priority. 
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Hannah, feeling desperate, doesn’t know the reasons for her actions. 
It’s as if she’s acting on autopilot, but a part of her still, 
subconsciously, wants help. 


@ 
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Clay remembers that a few days before Hannah died, she 
seemed to brighten: she greeted people in the hallway and 
looked them in the eye, and it felt like a huge change. He 
wonders whether he could've seen how Hannah had been 
feeling if he'd looked closely enough. 


Hannah continues her story. When the class discusses the topic 
of suicide, Hannah realizes her classmates are annoyed that 
someone suggested the topic. They assume that whoever it 
was is just looking for attention and that they'd have come 
forward if they were serious. They suggest different things 
they could do to help the person, but they seem focused on 
finding out who wrote the note—which never happened when 
people suggested other topics in the past. The teacher brings 
up some facts about suicide, including that many suicides are 
wrongly reported as accidents, so many people are unaware of 
the true statistics in their community. She also passes out a 
flyer called “The Warning Signs of a Suicidal Individual.’ One of 
the top five warning signs is “A sudden change in appearance, 
which Hannah reads as she touches her newly cut hair. 


CASSETTE 4: SIDE B 


Clay flips the tape over. Hannah begins it by asking her 
listeners whether they’d want the power to hear other people's 
thoughts. She says if people could hear each other thinking, 
they'd hear millions of ideas, both true and made up, all 
colliding. That’s why Hannah loves poetry—she loves how the 
more confusing a poem is, the less you know what a writer is 
really talking about. Clay knows that if this tape is about poetry, 
it’s not the one about him. 


Hannah tried writing poetry for a while. She jokes that it was 
cheaper than a therapist. A few days a week, she'd go to 

onet’s after school and write poetry. She ended up 
memorizing the first poem she wrote in her notebook. She 
recites that poem now on the tape. Writing poetry allowed her 
to survive her days at school, she explains, because she knew 
she could turn anything that happened into a poem. When she 
stopped caring about herself, she stopped writing the poems, 
but she still couldn't get away from her relentless thoughts. 
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Clay ponders whether Hannah’s story could have ended differently 
if only people had noticed the warning signs in her behavior. 
Perhaps this gives him the motivation to watch out for other people 
who seem to be demonstrating the same kind of behavior in the 
future. 


© 


Hannah's class's reaction to her anonymous note is pretty 
ungenerous—instead of being eager to help, or trying to understand 
why someone would've wanted to stay anonymous, they just 
assume that whoever wrote the note wanted to cause a stir. Even 
though the teacher tries to inform the students about the 
seriousness of suicidal behavior, nobody seems to notice that 
Hannah is exhibiting that behavior. It’s as if she’s invisible to her 
teacher and classmates. 


© 


For Hannah, the power to have control over her own thoughts—for 
people to be unable to work out what she really means—is highly 
valuable. One of the only ways she can do that is through poetry, 
which for her is a way to obscure the real meaning of her thoughts 
from others. 


Hannah's joke about poetry being cheaper than therapy is a little 
macabre given that she never ended up accessing the therapeutic 
help that might have helped to prevent her death. At this point in 
the story, though, she still enjoys at least one thing—poetry—and it’s 
enough to get her through school. It's a sign that she still feels a little 
bit of hope in her life. 


© 
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As Clay listens to Hannah's tape, he sees Tony walking out the 
front door of Rosie’s. He’s confused that Tony didn't say 
goodbye. Tony gets in his car and turns on the headlights, revs 
the engines, and backs up. The car disappears from Clay’s view, 
but the headlights don’t fade away; they turn off suddenly. He 
wonders whether Tony is sitting out there waiting, though he 
doesn't know why. Clay pauses the tape. He sees the movie 
theater sign in the window and wishes he could relive the 
summer he spent working there with Hannah. 


When Clay worked in the box office, he would call Hannah at 
the concession stand to bring him change. When she brought it 
to him, he was excited by how close they were to each other in 
the tiny box office. But if anyone saw them that close, he 
pretended he felt nothing—he was scared of Hannah's 
reputation. He decided he deserves to be on Hannah's list 
because he let his fear get in the way of connecting with her; if 
he hadn't been afraid, she might still be alive. 


Clay plays the tape. Hannah says that after she stopped writing 
poetry, she began to miss it and decided to start writing it again 
to make herself happy. She resumes her story. One day, Hannah 
finds flyer at Monet’s for a course called “Poetry: To Love Life.’ 
The course is held at the public library. (The library is one of the 
places Hannah starred on the map she included with the tapes, 
though it’s too dark for Clay to go there.) Hannah starts 
attending the poetry course but soon realizes that the happy 
women on the flier don’t represent the group well: in reality, 
the attendants prefer to write about death and destruction. 
She only goes to three meetings, but through them, she meets 
Ryan Shaver. Ryan edits the Lost-N-Found Gazette at school, a 
publication that reprints odd notes, photographs, and doodles 
he finds scattered around. 


As soon as Hannah mentions Ryan on the tape, Clay works out 
that the poem everyone read in the Gazette and then studied in 
English class while Hannah was in attendance, must've been 
Hannah's poem. Now, Clay wants to scream—he doesn’t want 
to hear Hannah read the poem. But Hannah, on the tape, says 
she won't read it—all her listeners already know it anyway. 


On the tape, Hannah asks Ryan if he really did just “find” 
everything he reprinted—or if he stole some of it. Though Ryan 
swore he found it all by chance, copied it, and distributed it 
around school for people to find, Hannah says that Ryan did 
steal something for the Gazette: her poem. 


©2023 LitCharts LLC 


www.LitCharts.com 


Get hundreds more LitCharts at www.litcharts.com 


Tony’s behavior is mysterious to Clay. It's also ominous, suggesting 
that Tony has something more to do with the tapes than Clay knows 
about yet. Hannah’s tapes are making Clay feel reflective; he 
wonders how he could've behaved differently if he'd known how 
Hannah was feeling. 


© 


Clay realizes that he was trying to balance his genuine pleasure at 
being so close to Hannah with his fear of how people would treat 
him if they thought he and Hannah were dating. This demonstrates 
the power of rumors—Clay’s fear of his peers spreading rumors 
about him means he doesn’t pursue a potential connection with 
someone he likes—and this potentially changes the course of 
Hannah's life. 


© © 


Hannah's decision to attend the poetry course is a huge step—it 
shows she’s still willing to connect with other people and do 
something that makes her happy, even though she feels out of 
control of her life. As we'll later learn, this is another hopeful 
decision that ends in disappointment and hurt for Hannah, and it 
might contribute to her decision to disconnect from other people. 
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Clay is worried that Hannah will read the poem out loud. The 
thought of hearing the poem in her voice after she has died scares 
him, which emphasizes his strong emotional connection to Hannah 
and his frustration that he couldn't help her. 


© 


Here, Hannah reveals the truth about a beloved staple of her 
school’s student life. Thanks to her story, her listeners are realizing 
that the things they assumed were true were in fact false 
rumors—and the people they thought were sweet or innocent in fact 
harmed and disrespected Hannah. 


© 
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Hannah resumes her story. After a poetry meeting, she and 
Ryan read their poems to each other—only happy poems—and 
explain them to each other. The week after that, they share 
their whole poetry notebooks with each other, then they spend 
the next two hours reading them. Hannah feels that Ryan’s 
poems are more emotional and evocative than hers. But one of 
her poems grabs his attention. He wants to know more about it, 
but she doesn’t tell him that she wrote it the day her class 
discussed suicide. Instead, she tells him the poem has to speak 
for itself. Ryan tells Hannah that he thinks the poem is about 
her needing her mother to accept her, and, more importantly, 
her desire for a certain boy to notice her. As Clay sits in Rosie's, 
which is empty now, he suddenly realizes that he’s the boy 
Hannah's poem refers to. 


Hannah’s story continues. On another level, Ryan thinks 
Hannah's poem is really a letter to herself about how she is the 
one neglecting and overlooking herself. He tells her the poem is 
deeper than he can understand. On the tape, Hannah 
addresses Ryan, asking him how he could steal her notebook if 
he really thought the poem was so deep. By printing it in the 
Gazette, Hannah explains, he allowed other people to pick it 
apart. Hannah shares the poem on the tape. It ends with the 
lines, “see me / for my soul / alone.’ 


On the tape, Hannah's story continues. After Ryan publishes 
Hannah's poem, some people ask Hannah whether she wrote 
the poem, but she refuses to confirm that she did. That makes 
them angry. People start writing parodies of the poem to try to 
make Hannah angry. After Tyler had invaded her privacy at 
home, Ryan’s theft and sharing of the poem at school makes 
Hannah feel like her thoughts aren’t even her own. The tape 
ends. 


Clay takes the headphones off. The man over the counter 
refuses to let him pay for his milkshake: he can tell something's 
wrong in Clay’s life, so he wants him to keep his money. Clay 
can't find the words to thank him, so he just nods and leaves. 


CASSETTE 5: SIDEA 


As Clay leaves Rosie’s, he hears Tony calling out to him. He 
walks over to Tony’s window. He’s afraid Tony wants to have a 
conversation, though he’s not sure what about. Tony tells him 
to get into the car. Clay does so and shuts the door. Tony starts 
to talk and drive without looking at Clay. He tells Clay he’s the 
ninth person he’s had to follow around: Tony has the second set 
of tapes. 
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Hannah and Ryan's friendship begins slowly—at first, they're not 
ready to trust each other fully, which is clear from the fact that they 
only share happy poems with each other. Hannah seems to feel like 
she’s made a genuine connection with Ryan. He values her work and 
spends time analyzing it. However, she doesn’t relinquish control 
over it entirely, because she doesn’t tell him the circumstances of 
her writing it; she’s unable to fully express the extent of her 
hopelessness. Clay's realization that it’s him in the poem shows how 
much closer he’s grown to Hannah over the course of listening to 
the tapes. 


© © 


Ryan’s comment that the poem is deeper than his analysis of it 
echoes the fact that Hannah hasn't opened up to anyone about how 
she feels. People might be able to sense that she’s isolated and sad, 
but they don’t know she’s contemplating suicide. Hannah reads the 
poem out loud even though she said earlier that she wouldn't, 
suggesting that she’s decided that her listeners should experience 
her emotions as vividly as possible. 


© © 


People’s anger that Hannah doesn't confirm she’s the poet echoes 
their anger about the anonymous note about suicide in Peer 
Communications class—they’re angry that someone with such deep 
feelings won't give their peers the satisfaction of knowing who they 
are. Hannah feels protective of her own thoughts, though, and she 
tries to keep them to herself as much as she can. 


Clay is evidently upset. The man’s refusal to take his money is a sign 
that, just as people’s cruelty and gossip can combine to make 
someone feel hopeless, people can also, in their own small ways, 
contribute to other people’s happiness. 
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Clay is so emotionally consumed by the tapes that he feels wary of 
talking to other people. Tony's revelation that he has the second set 
of tapes builds tension, suggesting that Clay will soon find out what 
his part in Hannah's story is. 


© 
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Tony asks Clay which tape he was listening to in Rosie’s; Clay 
tells him it was Ryan’s part of the story. Clay asks Tony why 
Hannah gave him the second set of tapes. Tony tells Clay to 
listen to the next tape before he gives him the answer. The next 
tape, Tony says, is about Clay. Clay throws his arm into the car 
door and pounds his head against the seat, but Tony insists. 
Clay puts in the next tape and presses play. 


Hannah begins the tape by saying, “Wherefore art thou, 
Romeo?” As Clay listens, Tony yells to him, “It’s okay!” Clay's 
head twitches with pain, and he feels his heart twisting. Hannah 
says she had heard so many good things about Clay from other 
people over the years that she wanted to find out if they were 
really true. She wanted to hear a juicy rumor about him 
because she couldn’t believe someone could be as good as 
everyone said. But she never found out anything bad about 
Clay. When Clay hears this, he looks over to see Tony smirking. 


Hannah tells the listeners that this tape isn’t for her to reveal 
anything bad about Clay. Clay’s name doesn’t even belong on 
this list, but she has to tell his part of the story if she wants her 
own story to be complete. Clay asks Tony why he has to listen 
to this—why couldn't Hannah skip him? But Tony says it would 
frustrate Clay not to know more about Hannah. Clay knows 
he’s right. He asks Tony where they're driving to, but Tony 
doesn't tell him. 


Hannah explains that there are parts of her story she didn't 
include on the tapes. Nobody will know everything about her, 
and nobody can ever know everything about anyone’s life 
except their own. But she wants her listeners to know that 
everything is connected: “When you mess with one part of a 
person’s life, you're messing with their entire life” The next few 
tapes will focus on one night, which she calls “our night’—“our” 
meaning herself and Clay—because it was the night she and 
Clay properly connected. Clay remembers that night with 
anger: it was the night he had to leave an elderly man at the site 
of acar crash to tell the man’s wife that her husband was 
fine—while the driver her husband hit was dying. 


Hannah continues her story, picking up on the night of the 
party. She isn’t even supposed to be there: her parents 
grounded her because her grades have been slipping. But she 
nows that Clay’s going to be at the party. This fact surprises 
her and everyone else—Clay never goes to parties. Hannah 
sneaks out so that she can attend the party and see Clay. The 
air is warm and humid as she walks to the party. It’s her favorite 
weather, and it makes her feel hopeful. (As Clay listens, he 
remembers that he felt the same way that night.) 
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Tony is calmer than Clay, presumably because he’s already listened 
to all the tapes and knows how Hannah’s story ends. Clay clearly 
has a lot of pent-up frustration and anxiety about the tapes, but 
Tony's insistence suggests that Clay will understand a lot more after 
the next tape. 
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Hannah's quote from Shakespeare's Romeo and Juliet begins this 
new tape ona different note than the previous ones: it’s a 
melodramatic and humorous play to quote, and Hannah's choice to 
reference it also suggests that on this tape, she'll talk about the 
person she was romantically attracted to. Hannah reveals she was 
just as interested in gossip as the others at school—she relied on it to 
form opinions of others just as much as they used to it to form 
opinions about her. 


© © 


Clay seems angry that Hannah included him and made him listen to 
the tapes if she didn’t plan to hold him accountable for anything bad 
he did to her. He is beginning to realize, though, that he cares about 
Hannah's story and wants to know his importance in it—a 
realization he shares with Tony. It’s clear the two of them both care 
about Hannah. 
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In this part of the tape, Hannah seems to really want her listeners to 
take away a lesson from her story. Rather than coming away from it 
only knowing how they’re personally to blame, she wants them to 
reflect on how their actions could affect someone else really deeply, 
even though they might not have meant them to. The night Hannah 
calls “our night” is also a night that Clay remembers vividly, thanks 
to a separate, traumatic incident, which is a coincidence that seems 
to link him and Hannah together in ways he doesn’t yet understand. 


© 


Hannah gets pleasure from small details in the world around her, 
like the weather. She’s still connected to a few things that make her 
happy, even though—as her slipping grades show—she’s begun to 
care less and less about her connections to other people. Her plan to 
see Clay at the party also emphasizes her hopefulness. There’s a 
sense of anticipation: perhaps this night will change things in her life 
for the better. 
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On her way to the party, Hannah takes a detour past her old 
house. There’s a car in the garage with its engine going. After 
she stares for a while, the garage door rises, and aman drives 
the car down the driveway. The driver (the elderly man who will 
later crash his car) has no idea of their link to each other, which 
makes Hannah feel lonely. 


On the tape, Hannah tells Clay that her loneliness at seeing the 
elderly man was one of the reasons she overreacted when she 
and Clay talked later in the evening. As Clay listens to this story, 
he wonders whether Hannah found out that this man was 
involved in a car crash later that night. 


Hannah’s story continues. When she arrives at the party, things 
are already in full swing. Many people are drunk. Hannah 
searches for Clay, hoping to properly connect with him because 
they never seemed to have the chance before. (As Clay listens 
to the tape in the present, he knows he would've loved to get to 
now Hannah better, but he was put off by her reputation and 
scared he had no chance with her.) When Clay sees Hannah in 
the kitchen, he greets her. (Though Hannah thinks Clay 
appeared “out of the blue,’ Clay, in the present, knows he 
actually ran away from her when he first saw her at the party, 
trying to work up the courage to talk to her.) 


nthe kitchen at the party, Clay pours half his drink into 
Hannah’s cup. She knows some people would find this creepy, 
but she doesn't. They go to the living room and sit on the couch. 
On the tape, Hannah doesn’t name the people they sat down 
beside, but Clay remembers they were Justin and Jessica, and 
they were kissing each other. He also realizes that Hannah 
couldn't escape the tangled connections between herself and 
everyone around her.) Sitting on the couch, Hannah and Clay 
have an in-depth conversation for the first time. They have a lot 
in common. Hannah wants to tell Clay everything she’s thinking 
and feeling, but she’s too scared. Clay tells Hannah he’s had a 
feeling they would get along well. Hannah doesn’t know why 
Clay would think this, as he must have heard all the rumors 
about her. 


On the tape, Hannah says she wishes she and Clay had 
connected sooner, but by the time they talked at the party, 
she'd already given up on connecting with people. As Clay 
listens, he wishes Hannah had told her whatever she was 
feeling: he would've listened. 
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[t's important to Hannah that she feels connected to the people 
around her, but she also wants them to know how they might be 
connected to her. She feels unimportant when she realizes that the 
driver, who now lives in Hannah’s old house, has no idea of their link 
to each other. 


© 


Clay begins to understand that his connection to Hannah is made 
up of a few puzzle pieces, one of which is his experience watching 

the elderly man crash his car. His experience listening to Hannah’s 
tapes echoes the experience of witnessing that traumatic event. 


© 


An irreparable distance separates Hannah and Clay—though Clay is 
realizing his feelings for Hannah as he listens, she has already 
passed away. In a sense, these tapes allow Clay to have a 
conversation with Hannah—but one in which he has no power to 
change her mind, which makes the experience frustrating and tragic 
for him. Running away from Hannah at the party is a sign that Clay 
cared deeply about making a good impression on her. 


© 


Hannah instinctively trusts Clay, so she doesn't flinch at something 
other people would find suspicious. And she and Clay have a natural 
conversational flow. Perhaps their connection is special because 
Clay seems to have ignored, or looked past, the rumors that make 
other people wary of getting too close to Hannah, which also 
suggests that Hannah might've made more friends or even romantic 
connections had people not spread so many alienating rumors 
about her. 


Hannah and Clay begin a close relationship that, in a way, continues 
as Clay listens to the tapes: the tapes create a space for them to 
have a conversation, although it’s a conversation that he has no 
active part in, because Hannah has already died and so cannot 
respond to anything he says. 
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On the couch at the party, the girl (Jessica) next to Hannah 
keeps drunkenly bumping into her, so Hannah and Clay get up 
to find somewhere quieter. They end up in the doorway to an 
empty room. Standing in the doorway with Clay, Hannah feels a 
rush of loneliness even though they’re getting along. She knows 
it’s because she won't let herself connect with anyone. She’s 
been hurt too many times. Still, Clay is there for her, making her 
laugh, so she kisses him. Eventually, they go into the empty 
room and shut the door. While he listens, Clay remembers 
thinking the word “amazing” over and over the whole time they 
were together. 


On the tape, Hannah guesses that her listeners must feel 
shocked that they didn’t know she and Clay kissed, but she 
reminds them that they only think they know about all the 
people she kissed, when in fact she can count the real number 
of them on one hand. Clay leans forward and screams into his 
hand. 


Clay stares at the tape in the Walkman. Staring into the two 
spindles is the closest he can get to looking into Hannah’s eyes. 
Hannah tells the listeners that the only thing that happened 
between herself and Clay was kissing, though she wanted 
more. 


Hannah continues her story. At the party, her and Clay’s kisses 
feel like first kisses to her, and that makes her think of 
Justin—the anticipation of their first kiss, followed by the way 
Justin ruined the memory of it. She tells Clay to stop kissing 
her, but he doesn’t know why. Inside, Hannah feels that by 
issing him, she’s adding to a reputation that’s already out of 
her control. (As Clay listens to the tape, he disagrees: he wasn’t 
going to tell anyone.) 


nthe empty room, Hannah continues to tell Clay to stop. Clay 
eeps trying to talk, but each time, Hannah starts to scream. 
Eventually, Clay gets up and leaves. The light gets brighter as 
he opens the door then fades as he closes it. As Clay listens to 
the story, he regrets leaving Hannah there alone when she 
needed him, but he knows he was scared. Hannah tells Clay on 
the tape that his part of the story ends here. 
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Hannah's emotional state disrupts her real-time experiences with 
other people. It's clear that by this point, hopelessness completely 
overrides any feelings of joy or pleasure she might once have clung 
to, and though on one level she’s enjoying herself with Clay, on 
another level, she’s simply going through the motions, not fully 
present in their interaction. 


© © 


Hannah reminds her listeners that they're more likely to believe 
exciting rumors about her than the more mundane truth. Clay 
becomes increasingly frustrated, perhaps because he didn’t realize 
how meaningful the kiss was for Hannah and will never be able to 
repeat the experience. 


In leaving behind the tapes, Hannah has given her listeners a 
version of herself—it's a way they can understand more about her. 
Clay shows that he takes this opportunity especially seriously when 
he begins to treat the cassette like it’s her face. 
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Hannah's thoughts spiral quickly from enjoyment to catastrophe. 
Her lack of communication with Clay in this moment makes Clay 
unable to understand or help her, but she didn’t intend to alienate 
him—she just couldn't find a way to tell him how she felt. 
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Hannah's screaming demonstrates that she has very little control 
over her emotions. Even though Clay is trying to help her and is 
someone she trusts, she can’t set aside her overwhelming terror to 
let him help her. 
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Hannah's story continues. At school in the weeks after the 
party, Clay tries to make a connection with her, but she always 
ignores him. It’s too hard to deal with the thoughts that flooded 
her head when she kissed him that night—thoughts that 
allowed her to finally make the connections between all the 
different people who have affected her life since her freshman 
year. 


On the tape, Hannah's story returns to the night of the party. 
After the party, Hannah goes home and writes down a list of all 
the people who came to her mind when she kissed Clay. She 
draws lines between the ones who connect to each other. She 
discovers that the next connection—the person who entered 
the room after Clay left it—is Justin. 


At the end of this tape, Hannah tells Clay that, because Justin 
already received these tapes, he should skip to the next person 
when he sends them on. She ends by apologizing to Clay. Clay’s 
muscles ache and his eyes sting. Tony asks him if he’s okay. Clay 
says he misses Hannah, and Tony says he does, too. Clay 
doesn't know how to interpret that night at the party: at the 
end of it, he felt even more confused about Hannah. Now that 
he’s listened to the tape, though, he understands her. As he 
says that, he breaks down in tears. Tony sits with him in silence. 
After a while, Clay wipes his eyes and thanks Tony for listening 
to his feelings. 


CASSETTE 5: SIDE B 


Clay suspects Tony has driven them down the same stretch of 
road several times since they left Rosie’s. It seems like he’s 
stalling. Tony asks Clay whether he'll be all right. Clay whispers, 
“No one blames me.” He asks Tony again why Hannah gave Tony 
the second set of tapes. Tony says he'll tell Justin once they 
arrive at the party house. 


Hannah begins the next tape, picking up with Clay leaving the 
room after kissing her at the party. Clay wanders around the 
party, unsure what to do next: he thought that his connection 
with Hannah was the start of something good. Soon after Clay 
leaves, the couple from the couch (Justin and Jessica, though 
Hannah doesn’t name them on the tape) come in, the girl so 
drunk she can't really walk. Hannah doesn’t see them come 
in—it’s dark in there—but she can tell that the girl keeps falling 
off the bed and needs the boy to help her back onto it. Hannah 
expects the boy to tuck her in and leave her there, but instead, 
he starts kissing her. 
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When Hannah is finally able to map out her life and visualize all the 
connections between each person, their rumors and hurtful actions, 
and her feeling of hopelessness, she feels totally overwhelmed. 
While understanding these connections allows her to take control 
over her own story, it also makes her realize how little control she 
actually has over her life. 
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Hannah's connection to Clay is the catalyst for her realization. It’s 
as if a deep emotional connection triggers her to untangle the mess 
of broken connections that came before this moment, which is 
ironic, as those swarming thoughts prevent her from truly becoming 
close to Clay. 
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Hannah knows that listening to her story will be difficult for Clay. 
It’s important to her that he knows she felt a deep connection to 
him, but it’s also important to acknowledge his feelings—even 
though by the time he listens, she'll already have died. Clay is 
grateful that he got the chance to understand Hannah more, but he 
also presumably feels upset that he can no longer connect with her. 
Tony is a supportive presence in this moment and makes Clay feel 
less alone. 
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Having listened to the tapes, Tony knows that they're difficult to get 
through. He genuinely cares about Clay’s wellbeing, providing the 
kind of support in Clay's life that Hannah lacked in hers. Still, Tony 
keeps Clay in suspense—he seems to honor Hannah's wish to be the 
one to explain her own story. 
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At the party, Clay is bewildered when Hannah shuts him out, which 
reveals that he has no idea about the depth of emotional distress 
Hannah is experiencing. The fact that Hannah doesn’t name Justin 
and Jessica (but that the reader knows who they are thanks to 
Clay’s memory) builds tension: it seems like something bad is going 
to happen to Jessica, and so Hannah wants to protect her identity. 
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Hannah stays crouched on the floor. She thinks Justin will stop 
soon, given that Jessica is so drunk she’s unresponsive. He 
eeps asking her if she’s awake or needs to throw up, but she 
barely responds. Eventually, he tucks her in and leaves. On the 
tape, Hannah tells the listener that no, she hasn't forgotten 
these people’s names, even though she hasn't revealed them 
yet. She wants the boy to dwell on what he did that night 
before she reveals his name. She tells him there’s no excuse for 
what he did. 


Hannah’s story continues. That night, after Justin leaves 
Jessica in bed, Hannah sees his shoes outside the door and can 
tell he’s standing guard. Hannah starts walking toward the door 
toward him, but then she sees another pair of shoes. She hears 
Justin tell the other boy to let Jessica rest, but he keeps trying 
to open the door. He convinces Justin to let him in by saying 
he’s working the night shift and would leave after he had a few 
minutes with Jessica. When the boy finally opens the door and 
comes in, Hannah hides in a closet. She hears him getting onto 
the bed next to Jessica. On the tape, she admits she could have 
stopped it—her mental distress is no excuse for staying silent. 
Clay knows that the boy in the room has to be Bryce Walker: he 
recognizes the way Bryce told Justin to “relax” and let him in. 


Hannah’s story continues. She kneels in the closet, burying her 
head in a pile of jackets. After the basslines of a few songs pass, 
she feels footsteps leaving the room. Hannah runs out too and 
sees Justin ina dark room by himself, staring blankly. She holds 
his gaze. As Clay listens to this part of the story, Tony’s car pulls 
over at the party house. Clay throws the car door open and 
vomits into the gutter. On the tape, Hannah says she’s not 
blaming Justin completely: she and he had one chance each to 
protect Jessica, and they both failed her. But she’s addressing 
Justin on this tape, not the boy who raped Jessica, because she 
nows that boy would never pass the tapes along. 


Clay pauses the tape and takes a series of deep breaths. Once 
again, he asks Tony why he has the second set of tapes. Tony 
looks at Clay and insists he didn't do anything. Clay sees tears 
in Tony’s eyes. Tony tells him to finish the tape, and then he'll 
explain. Clay plays the tape. On it, Hannah addresses Justin by 
name, asking him whether he hates his friend who raped 
Jessica (who she still doesn’t name). She expects they're still 
friends: Justin is probably in denial that his friend did anything 
wrong. She wishes she felt the same way, so she could stop 
feeling bad about leaving Jessica in danger. The tape ends. 
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It's unthinkable to Hannah that Justin would take advantage of 
Jessica when she’s basically unconscious. Hannah’s direct address 
to Justin and her choice not to reveal his identity yet build tension: 
she really wants to make this particular listener consider the harm 
they've caused, and she wants that consideration to be as drawn- 
out as possible. 
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Though Justin appears to be guarding the room Jessica's in, he ends 
up acting more like a bouncer, letting Bryce in after very little 
resistance. Bryce’s argument to let him in is based in convenience: 
for him, Jessica’s body is just a way to get what he wants, and he 
barely thinks of Jessica as a person at all. Both Justin and Hannah's 
inability to stop Bryce’s rape of Jessica demonstrates that 
challenging a person actively committing assault requires a great 
deal of courage. 
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Justin is deeply affected by what he knows happened to 
Jessica—and Clay is, too, after he hears what happened. Their 
physical reactions suggest they both want to block out their 
knowledge that Bryce raped Jessica. It’s a piece of knowledge that 
disgusts both of them. Hannah’s inability to hold Bryce accountable 
for raping Jessica reaffirms how difficult it is to challenge male 
characters who exert power over female characters. 
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Clay can’t work out why Tony has the second set of tapes: he thinks 
it might be because Tony played a sinister part in Hannah’s story. 
Tony tells Clay to let Hannah finish her story; he places value in 
Hannah being able to take control, at last, of what people think of 
her. Even though Jessica is someone who valued rumors over her 
friendship with Hannah, Hannah still cares about her, a reminder 
that Hannah hardly ever wholeheartedly blames anyone for their 
actions or judges them to be absolutely bad. 
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Tony tells Clay that Hannah came over to his house. He 
describes that moment as his chance to help Hannah. Clay says 
that he had his own chance, too, and Tony replies that everyone 
holds a little of the blame for Hannah's death. He tells Clay 
about the night Hannah came to his house to give him her bike 
without explaining why. Tony didn’t realize at the time, but now 
he knows that giving away possessions is a major warning sign 
of suicide. 


On the night Hannah comes to Tony’s house to give him the 
bike, he tells her he can't take it without giving her something in 
return. She looks into his eyes and starts crying, then she asks 
him how he made the tapes he plays in his car stereo. He tells 
her about the tape recorder. When she asks if he has anything 
that can record voices, he goes and gets the tape recorder for 
her. 


A few days after Tony gives Hannah the tape recorder, he 
arrives home to a package: a set of the tapes. He listens to 
them, fast-forwarding to find his own name, and when he 
doesn't he realizes Hannah has given him the second set of 
tapes. He calls Hannah’s house. When no one picks up, he tries 
calling her parents’ store and tells them they need to find 
Hannah. The next day, Hannah doesn’t come to school, and 
Tony goes home early. After a few days, he goes back to school 
and notices that Justin looks terrible; after that, he notices the 
same thing about Alex. He decides to make sure everyone on 
the list hears and passes on the tapes. 


Tony tells Clay it was easy to figure out he had the tapes, 
because Clay stole Tony’s Walkman. With everyone else, once 
he knew they should’ve received the tapes, he called them over 
to his car and held up a tape. He could tell by their reaction 
whether the previous person had passed the tapes on. Tony 
guesses Hannah gave him the second set of tapes because by 
giving her the tape recorder, he'd become part of her story. He 
tells Clay he has to go home; it’s getting late. As Clay says 
goodbye, he calls Clay's mom and asks Tony to say hi. He tells 
his mom he’s still working on the project but will be home 
before school to pick up his stuff. Clay thanks Tony earnestly: it 
felt good to have someone next to him who understood what it 
elt like listening to the tapes. 


£ 
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Clay and Tony have both realized that many different people 
contributed to Hannah's isolation: there wasn’t a single person who 
caused her death, but each of them is responsible in a small way for 
her deteriorating mental state. 
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Tony’s attempt to help Hannah and reciprocate her kind gesture 
ends up enabling her to create these tapes. Though he ends up 
feeling guilty about giving her the means to do so, he has no way of 
knowing the reason she wants the equipment. 
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Tony was the first to figure out that Hannah had died, and he was 
the person responsible, in a way, for informing her parents. It’s a 
heavy burden, and one he’s had to hide from most people. By 
ensuring everyone on the list passes the tapes on, Tony honors 
Hannah's last wish—this seems to be his way of channeling his 
guilty feelings. 
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The tapes affect their listeners in unique ways. That means Tony can 
work out who's heard them by their instant reaction to him holding 
up a tape. Meanwhile, Clay cares about reassuring his mom and 
attempts to play along with the untrue story that he’s working on a 
project with a friend. By pretending to be that friend on the phone 
call, Tony performs a real act of friendship for Clay. Though they 
both feel obligation to keep the tapes—and their feelings about 
them— secret from everyone else, they each know what the other is 
going through, which makes their connection stronger. 
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Clay sits on the curb and presses play on the next tape. Hannah 
continues the story of the party, which she describes as the 
central knot of all the listeners’ tangled storylines. After she 
and Justin stop staring at each other, she wanders back into the 
party and sits down. She wants to leave but feels too weak to 
walk home. Someone's hand touches her shoulder: it’s Jenny 
Kurtz. Hannah addresses Jenny on the tape, and Clay drops his 
head as he listens. When Jenny finds Hannah at the party, she 
asks Hannah if she needs a ride home. Hannah lets Jenny help 
her up and take her to her car. Jenny doesn’t ask her anything 
about the party, and Hannah feels grateful. 


Jenny buckles Hannah into the passenger seat and drives away 
from the party. It’s lightly raining, and the rhythm of the 
windshield wiper blades comforts Hannah. Suddenly, the car 
jolts. The passenger wheel bumps up onto the curb, and a 
wooden sign snaps beneath the bumper: Jenny drove into a 
stop sign. Hannah and Jenny sit in the car silently. Then Jenny 
gets out and checks the dent at the front of her car. (On the 
tape, Hannah tells Jenny it could be worse—she could've hit a 
living thing. As Clay listens, he knows from Hannah's comment 
that she found out about the fatal car crash that happened later 
that night in the same spot.) 


Hannah resumes her story. Jenny says, “Well, that sucks,’ then 
starts the car again. Hannah stops her from driving off. Jenny 
insists she’s not drunk, but Hannah tells her to park the car. 
Jenny tells Hannah not to worry—people don’t even obey stop 
signs anyway, so by knocking this one down, she just made their 
actions legal. Hannah insists that Jenny park the car. Jenny tells 
her to get out. After along silence, Hannah does so, but she 
asks to use Jenny’s phone to tell someone about the sign. Jenny 
refuses, not wanting anyone to trace the call. She tells Hannah 
to shut the door. When Hannah leaves it open, Jenny reverses 
the car, grating the underside with the metal stop sign, and 
speeds away. 


On the tape, Hannah addresses Jenny directly, telling her that 
she got away with more than knocking down a sign. Clay 
understands now that everyone could've tried to stop a part of 
this story, whether it’s the crash, the rumors, the rape, or 
Hannah's death. Hannah tells the listeners that on the night of 
the party, during the few hours the stop sign was gone, two 
cars collided, and a senior from their high school died. That 
student’s death is another thing Hannah feels like she failed to 
stop. On the day of the senior’s funeral, Hannah remembers, 
school was quiet. That day in class, Hannah thought about her 
own funeral for the first time. She could imagine everyone's 
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Hannah's failure to prevent Jessica's rape confirms Hannah's own 
powerlessness—and this realization affects her physically, not just 
emotionally. Clay seems particularly disappointed to learn that 
Jenny will have her own tape. She’s someone he thought was 
genuinely sweet and caring, so he dreads what he'll learn about her. 
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Jenny driving into a stop sign is ironic and symbolic: ironic because 
she knocked down the object that was meant to slow her down, and 
symbolic because it represents Hannah's lack of control over every 
part of her life. Clay begins to realize the connections between 
Hannah, the car crash, and his own experience of that night. 
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Jenny responds casually to knocking down the sign. She doesn’t 
consider changing her plans. She’s too concerned about keeping her 
cool and looking out for her driving record to seriously consider the 
consequences of the stop sign not being there. Hannah tries her 
hardest to do what she thinks is right, but Jenny responds with 
defensive anger. Once again, Hannah has no power over a 
threatening situation. 
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Hannah recognizes how her actions—and the actions of those 
around her—can lead to unintended consequences. While other 
people don't think twice about the effects of their actions, it’s all 
Hannah can focus on, and she feels a great responsibility for events 
far beyond her control. This seems to make her feel utterly hopeless. 
The fact that she has no idea what people would say at her funeral 
highlights her lack of perspective on her own life—she feels 
fundamentally disconnected from other people. 
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lives going on without her, but she couldn't imagine her funeral: 
she has no idea what people really think of her. 
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Clay has been walking to the intersection with the stop sign 
while listening to the tape. Now he reaches the sign—a new 
one, recently replaced, with reflective letters that weren't 
there before. He touches the cold metal and thinks about how 
nobody really talked about Hannah after they found out she 
died. Her parents buried her body in a different town, and 
there was no funeral, so nobody really got to talk about how 
they felt. Clay feels like Hannah didn’t share enough of herself 
with people for them to get a good idea of her. Clay walks away 
from the stop sign, but he imagines its huge reflective letters 
telling Hannah, “Stop!” 


Hannah continues her story. After Jenny drives away from 
Hannah on the night of the party, Hannah walks to a gas station 
marked on the map that Hannah included with her tapes). She 
calls the police from a payphone. When they pick up, she tells 
them the intersection where Jenny knocked over the stop sign. 
The person on the line tells her to calm down: the police are 
already on their way. Hannah thinks Jenny called the police 
after all, but she later learns that someone else actually called 
to report a car accident. She walks for hours so she can calm 
down before sneaking back home. As she walks, the rain turns 
into mist, and she feels happy imagining herself disappearing 
into it. 


CASSETTE 6: SIDE B 


Hannah begins the penultimate side of the tapes by asking her 
listeners not to give up on her, but then she admits that she’s 
giving up on herself. This tape is about her own role in her story. 
Before the party, Hannah explains, she'd thought about suicide 
a lot, trying to decide how she would do it. Now she explains 
that instead of trying to make her death look like an accident by 
driving off the road—which would mean she'd have to trust her 
listeners not to tell other people what really happened—she’s 
decided to take pills. She'll do it tomorrow. Before that, she'll 
mail the tapes to Justin, and then there'll be no going back. 


Hannah resumes her story, picking up the weekend after the 
big party. This weekend, there’s another party, but she doesn’t 
attend that one. She’s still grounded, but she’s looking after 
someone's dog, and the party is happening in a house a few 
doors down. The sound of the music makes Hannah remember 
the party of last weekend, and she feels sick. The dog keeps 
yapping at people walking past the house, so Hannah puts him 
in the garage. She tries to shut out the blaring music by closing 
the curtains and blinds all over the house and hiding in the 
bedroom. It makes her feel like she’s back in the closet at the 
party last weekend. She starts rocking back and forth just like 
she did then. 
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It’s ironic that the stop sign is an improved version of what it used to 
be. Its reflective letters are presumably more effective in cautioning 
drivers, but they weren't there when Hannah was alive, so she and 
the people around her had less chance of slowing down and acting 
safely. Metaphorically, this mirrors the tragedy of Hannah’s suicide: 
the listeners of her tapes can learn from her story and hopefully do 
better to support their struggling peers in the future, but only after 
it’s too late for them to do anything to help Hannah. 
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Even when Hannah thinks she’s doing something helpful, she 
doesn’t know the whole story. She believes that she’s calling to 
report the broken sign, but the truth is, there’s already been a fatal 
crash at that intersection. Events spiraled out of Hannah's control 
so quickly, she wasn't even aware of them. As Hannah walked to the 
party earlier that night, she felt hopeful in the warm weather; now, 
the weather comforts her in a different way by letting her imagine 
fading into it. This is a major turning point in Hannah's story: it’s the 
point at which she seems to decisively realize that she no longer 
wants to be a part of the world. 
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In the penultimate tape, Hannah takes responsibility for her 
decision to die by suicide. She seems to plan her death in a 
calculated way. It’s not a hurried decision; she’s been thinking about 
it a long time, and she feels hopeless and powerless enough that it 
seems to her to be the logical course of action. Even the timing of 
her death is tied to the logistics of mailing the tapes, which means 
it’s vital to her that her death becomes a story for other people to 
understand. 
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Both Hannah and the dog feel unsettled by the noise and chaos of 
the party, and after she puts the dog in the garage, she tries to 
comfort herself in a similar way, by shutting herself off from sensory 
reminders of the outside world. This highlights how profoundly 
traumatized Hannah feels from the party last weekend. Even when 
she tries to make herself feel safe, that feeling comes with its own 
triggering reminder of powerlessness. 


© @ 


Page 48 


All LitCharts 


When the party dies down, the dog stops yapping, and Hannah 
opens all the curtains. She goes outside for some fresh air. (On 
the tape, Hannah points the listeners to D-4 on their maps: 
Courtney Crimsen’s house, although this tape isn’t about 
Courtney.) That night, Hannah plans just to walk past the house 
and maybe offer someone a ride home if they seem too drunk 
to drive themselves. But everyone seems to have left. Someone 
calls Hannah's name from behind the gate of the party house: 
it's Bryce. He tells her to come and join him and his friends. 
Courtney's head pops up beside his. (In the present, Clay 
speculates that Hannah only joined Bryce and Courtney 
because she wanted to sabotage herself, and Bryce was the 
perfect person to help with that.) 


Hannah's story continues. Hannah goes through the gate and 
sees a hot tub. Bryce and Courtney are in the tub. Courtney 
tells Hannah they’re in their underwear. Hannah strips off and 
gets in. The water calms her, though she’s terrified at the same 
time. She knows she shouldn't be here; she doesn’t trust Bryce 
or Courtney. But she’s tired of fighting. When the water starts 
to feel too hot, Hannah pushes her upper body out of it, but her 
breasts are visible through her wet bra, so she sinks back down. 
Bryce moves over to her and sits with his body touching hers. 


Even though Hannah is aware of Bryce’s reputation, she 
doesn't try to stop him from getting closer to her. He touches 
her thigh. When she clenches her jaw, he takes his hand away 
but puts it back almost immediately, then he slides it across her 
stomach so that his little finger is touching her underwear and 
his thumb is touching her bra. Hannah turns her head away. 
Courtney gets out of the hot tub and walks away. Bryce asks 
Hannah if she remembers being named “Best ass in the 
freshman class.” Hannah lets her body go limp and her legs 
open. For the first time, she surrenders to the reputation other 
people built for her. She lets Bryce touch her and have sex with 
her, knowing that she’s using him in order to completely give up 
on herself. 


In the present, instead of walking to Courtney’s house, Clay 
walks toward the park where Hannah had her first kiss. As he 
listens to Hannah talk about Bryce, he grates his fingers against 
the chain link fence. He ends up with deep cuts on his hand. He 
knows he has to clean it, so he heads to the nearest gas station 
and buys a bottle of rubbing alcohol and some bandages. After 
going to the bathroom to dress his wound, he leaves the gas 
station and starts running. 
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Hannah's decision to take herself close to the party house and offer 
help to people is surprising, especially given how she’s started to 
want to disappear from the world completely. She's acting recklessly, 
not caring much about her own safety or feelings. Bryce’s 
appearance here, given what we know he’s done in previous parts of 
the story, is ominous. Clay knows that Hannah knows he’s a 
dangerous person, and he interprets her actions as a sign that she's 
completely given up on finding hope. 
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At first, Hannah seems confident, or at least unemotional, about 
getting into the hot tub with Courtney and Bryce. Soon, though, fear 
takes over, which suggests she still values the power to decide who 
sees her body. Bryce’s body language is threatening, especially 
because he doesn’t say anything—he seems to expect he'll get to do 
what he wants to Hannah without her consent. 


Bryce shows that he’s aware of Hannah's resistance when he 
responds to her body language, immediately replacing his hand on 
her leg after she removes it. He doesn’t misunderstand her 
disinterest—he simply doesn't care about her feelings or personal 
agency. Courtney’s departure is a reminder that responding with 
apathy to sexual assault allows it to go on without repercussions. 
Her departure makes Hannah feel even more alone and powerless. 
Bryce’s comment about Alex’s “Who's Hot/Who’s Not” list confirms 
to Hannah that everything people have said about her is connected, 
further emphasizing the destructive power of rumors. 
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Clay causes himself physical pain as he listens, which echoes the 
emotional pain he feels knowing what Hannah went through. By 
cleaning and dressing his wound, though, he shows that he’s still 
committed to his own health and happiness: the tapes haven't 
completely isolated him from the physical world he lives in. 
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CASSETTE 7: SIDE A 


Clay reaches Eisenhower Park, which is empty. He'll spend the 
night here, listening to Hannah’s last tape before falling asleep. 
Most of the park’s lamps are burnt out, but moonlight bathes 
the top of the rocket slide. Clay climbs to the second level. 
Once he’s up there, he presses Play on the final tape. Hannah is 
whispering. She says she’s giving life one final chance and 
asking for help. But if people are listening to this, the person 
she asked for help has failed. That person is Mr. Porter. Clay is 
shocked—he can't imagine bringing an adult into this, allowing 
him to learn all about the other students on the tapes. 


Clay listens to the tape and hears Hannah stuffing the tape 
recorder into her bag. She goes into a meeting with Mr. Porter. 
He begins by asking her what she wants to talk about. She says, 
“Everything, | guess,” to which he replies, “That might take a 
while” He asks her how she feels right now. She says she feels 
empty, like she doesn’t care about anything. Listening to the 
tape, Clay wills Mr. Porter to keep asking questions. Mr. Porter 
asks Hannah about her friends. Hannah says she doesn't have 
any—that’s why she’s asking him for help, even though it was 
hard for her to set up this meeting. 


r. Porter asks Hannah how he can help. She says she wants 
life to stop. He tells her that’s a very serious thing to say. As 
Clay listens, he wants to tell Mr. Porter that Hannah knows 
how serious she sounds—she wants someone to hear her and 
understand. Clay climbs to the top level of the rocket slide. On 
the tape, Mr. Porter asks Hannah what led to her feeling this 
way. He asks her what school is like for her; she replies that it’s 
hard to be around the people there. She’s never sure when 
someone is going to “get her” 


Hannah tells Mr. Porter about the “Who's Hot/Who's Not” list 
and how that shaped the last few years of her life, most 
recently her experience at a party. She can't figure out what 
details to tell him, and she can’t say for sure whether the 
circumstance (in the hot tub with Bryce) was illegal or even 
whether it was rape. Mr. Porter tells her that if it wasn’t 
illegal—if she can’t or won't press charges—she has two 
options. The first is to confront the boy, and the second is to 
“move on.’ The boy is a senior, so he'll be gone next year, 
anyway. At this suggestion, Hannah thanks Mr. Porter and 
leaves, saying that if nothing will change, she needs to “get on 
with it.” Mr. Porter tries to get her to stay, but once she leaves, 
he doesn't go after her. 
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The rocket slide is where Hannah felt safe, hopeful, and in control. 
By visiting it as he listens to Hannah’s final tape, Clay (perhaps 
unconsciously) honors Hannah's life and tries to bring Hannah 
some symbolic comfort. His choice of location shows that he 
understands Hannah as a complete person who found joy in the 
world around her—not just the girl who died. By bringing Mr. Porter 
into her story, Hannah makes a bold claim about the lack of adult 
support in her life and how it contributed to her death by suicide. 
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This tape is different from the others, because it’s a record of the 
actual conversation Hannah has with Mr. Porter. While all the 
previous tapes were Hannah’s memory of what happened, this is a 
real-time recording, perhaps allowing Hannah’s listeners to hear 
proof of how neglected Hannah felt by the end of her life. Mr. Porter 
clearly doesn’t know much about Hannah. His assumption that she 
has friends shows how little people know about the reality of her 
life. 
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Mr. Porter seems to treat Hannah’s hopelessness like a disciplinary 
matter. His tone is more authoritative than empathetic, which 
means he distances himself from Hannah's feelings rather than 
trying to understand them. Hannah's language here shows how 
threatened she feels at school; it’s as if the people around her are 
predators, waiting to pounce. 
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Hannah's inability to express the details of the situation with Bryce 
in the hot tub means Mr. Porter can’t help her in any concrete way. 
He sees his role as a neutral observer offering practical solutions, 
when what Hannah clearly needs is someone to understand how 
powerless she feels. He doesn’t know how important his emotional 
support would be in this moment, given that he doesn’t make much 
effort to ensure her safety. Mr. Porter’s suggestion to “move on” 
places the onus on Hannah to figure out how to heal from her sexual 
assault rather than reprimanding Bryce, further highlighting how 
society often allows young men to escape the consequences of their 
actions, especially regarding sexual assault while expecting female 
victims to shoulder the burden of their resulting trauma on their 
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Hannah ends the final tape by saying that even when she 
searched for help, nobody made the effort to stop her from 
ending her life. A lot of people might have cared, but they didn’t 
care enough. Finally, she says “I’m sorry.’ As the tape spins 
silently, Clay thinks he would’ve helped Hannah if only she had 
let him. 


CASSETTE 7: SIDE B 


On this side of the tape, Hannah is silent for a long time. Clay 
listens to the hum of the tape as he stands at the top of the 
rocket slide with his eyes closed. He begins to calm down and 
his muscles relax. Then, as he opens his eyes, he hears Hannah 
saying one last thing: “Thank you.’ 


Ultimately, Hannah decides to end her life because she’s unable to 
reach out for the help she needs—and because the help she thinks 
she needs doesn't exist. Clay’s inability to help her before it’s too late 
adds to the tragedy of her death. 
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By flipping the tape to the B side, Clay demonstrates a shred of 
hope. Perhaps there's more to Hannah's story than she said there 
was. His instinct to do this proves their strong connection, because 
she does in fact speak one more time—something other listeners 
might not have searched for or paid attention to. 
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THE NEXT DAY: AFTER MAILING THE TAPES 


Clay doesn’t want to go back to school, but he knows that no 
matter how long he stays away, he'll still need to face the other 
people on the list. He’s never been this late to school—he’s late 
because he went to the post office to mail the tapes, and 
because he didn’t want to sit in Mr. Porter’s class in first period 
near Hannah's empty desk. To avoid it, he takes his time walking 
into school and loiters by his locker. He thinks about whether 
Hannah's locker has been emptied, or if it’s just how it was 
before she died. Clay turns his head just enough to see Mr. 
Porter’s classroom. Just outside that door is the last place Clay 
saw Hannah alive. 


Clay hears Mr. Porter ask for a volunteer to take something to 
the office. A student comes out of the classroom and, on his 
way to the office, almost collides with another student headed 
the other way: Skye. She apologizes quietly and walks on. Clay 
watches her. He wants to say something but finds he can’t. He's 
tempted to ignore Skye and get on with his day, but then he 
thinks about how she’s walking down the same path he saw 
Hannah take the last time he saw her. As Skye’s footsteps fade 
away, Clay decides to go after her. He feels lighter with every 
step he takes, and finally, when he’s only a few steps from her, 
he calls out her name. 
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Though Clay is reluctant to accept it, he knows he’s a part of the 
world around him, and the tapes have only reinforced his 
understanding that he’s inextricably connected to other people. The 
tapes have changed his perception of the people at school, and he’s 
finding it difficult to process what he’s learned. The schoo! building 
itself has transformed for him after listening to the tapes. Now that 
he knows Hannah more deeply, he sees signs of her everywhere. 
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Skye’s quiet apology and the direction she’s walking in reminds Clay 
of Hannah’s tragic journey. Thanks to the tapes, he knows how 
important it is for people to show that they care about and support 
one another. The final moment in the novel is a hopeful one. Clay 
decides to do for Skye what nobody could do for Hannah—to prove 
that someone notices and cares about her. This doesn’t only help 
Skye, but it makes Clay feel better and more connected to another 
person, too. 
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